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Sans, Slab
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+ Italics 
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OpenType
TrueType

G LY P H S

628 per Font

F O U N D R Y

primetype

PTL Roletta is a comprehensive round family consisting of 
a sans and a slab variant, combining functionality and 
playfulness. Originally designed  for the use on screen, the 
typeface works equally well as a text face on paper. 
While Roletta’s round shapes are discreet and barely visible 
at small sizes, they give the typeface its distinctive char-
acter with many refined details when used at display sizes. 
With five weights per style, including small caps and 
italics, PTL Roletta Sans and PTL Roletta Slab are excellent 
companions, well-suited for a wide range of text uses. 
The OpenType version includes many advanced layout fea- 
tures such as various figure sets, alternate characters  
and geometric symbols. The basic TrueType version contains 
the normal range of characters. 
PTL Roletta also comes with a set of six ornament fonts, 
offering an endless range of decorative composites and 
patterns. All ornament fonts play with the notion of round-
ness: either dotted ornaments, circular forms and outlines 
or roundish floral shapes. 
In 2007 the betaversion of PTL Roletta was selected as main 
typeface for the typography special edition of Eye Nº 64, 
Vol. 16, summer issue. In 2009 PTL Roletta Sans was selected 
as the corporate typeface for the German year in Vietnam 
2010 by the design studio Weiss-Heiten / Berlin. For this pur-
pose all diacritical marks of the Vietnamese alphabet were 
drawn and a new light version was specifically designed for 
the accompanying logotype.
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ABCDE abcde Regular
ABCDE abcde Regular Italic
ABCDE abcde Medium
ABCDE abcde Medium Italic
ABCDE abcde Bold
ABCDE abcde Bold Italic
ABCDE abcde Extrabold
ABCDE abcde Extrabold Italic
ABCDE abcde Black Italic
ABCDE abcde Black Italic

55/55 pt, 12/14 ptR O L E T T A  S A N S  W E I G H T S

Regular
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Medium
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Bold
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Extrabold Italic
Black
Black Italic
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The Amateur and Printing: For the amateur and 
for the artist alike there are three stages in the 
study of an art. In the first he loves it and knows 
nothing about it. In the second he is learning, and 
is so full of the consciousness, perhaps also of  
the pride, of his growing knowledge that he is 
prone to transfer his affection from the art to the 
detail and processes of the art, sometimes do- 
ing or praising bad work because it may illustrate  
a rule or employ a device about which he knows.  
It is in this second stage that all really bad art  
in produced, in painting, a�ing, building, and what- 
ever else. In this stage also the artist likes to  

The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd 
�o� the ��t�st �l�ke the�e ��e th�ee st��es �n the 
study o� �n ��t. �n the fi�st he loves �t �nd knows 
noth�n� �bout �t. �n the second he �s le��n�n�,  
�nd �s so �ull o� the consc�ousness, pe�h�ps �lso o� 
the p��de, o� h�s ��ow�n� knowled�e th�t he  
�s p�one to t��ns�e� h�s ��ect�on ��om the ��t to 
the det��l �nd p�ocesses o� the ��t, somet�mes  
do�n� o� p�a�s�n� bad wo�k because �t ma� �llus-
t�ate a �ule o� emplo� a dev�ce about wh�ch  
he knows. �t �s �n th�s second st��e th�t �ll �e�lly 
b�d ��t �n p�oduced, �n p��nt�n�, �ct�n�, bu�l- 
d�n�, �nd wh�teve� else. �n th�s st��e �lso the 

REGULAR + ITALIC 22/28 pt

REGULAR + ITALIC 22/28 pt, ALTERNATES

R O L E T T A  S A N S
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The Amateur and Printing: For the amateur and for the artist alike there are three stages in  
the study of an art. In the first he loves it and knows nothing about it. In the second he is 
learning, and is so full of the consciousness, perhaps also of the pride, of his growing knowl- 
edge that he is prone to transfer his affection from the art to the detail and processes of  
the art, �O��T���� �O��� O� �������� ��� �O�� ������� �T ��� �����T��T� � ���� O� 
����O� � ������ ��O�T ����� �� ��O��. It is in this second stage that all really bad art  
in produced, in painting, acting, building, and whatever else. In this stage also the artist likes  
to pretend that his art is mystery, not to be approached, still less shared, by the profane;  
and in this stage the amateur, le� out in the cold, revenge himself. The rules and devices 
and technicalities fall into their place as the mere material of the true purpose, which is the 
making and enjoying of beautiful things. The artist treats the rule as he pleases, because 
they are now absorbed into his consciousness: the amateur may drive clean through them, 
be they rules even against consecutive fifths, or soliloquies, or want of »truth to purpose«, 
to the final test, which is whether he likes the things or does not like it. It should not dare 
to write an article for The Fleuron were I not still closely shut up, so far as the art of prin- 
ting is concerned, in the first stage, and only beginning to peep eagerly over the high wall  
between that and the second stage, a wall which a man had better not begin to climb unless 

The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd �o� the ��t�st �l�ke the�e ��e th�ee st��es 
�n the study o� �n ��t. �n the fi�st he loves �t �nd knows noth�n� �bout �t. �n the second he 
�s le��n�n�, �nd �s so �ull o� the consc�ousness, pe�h�ps �lso o� the p��de, o� h�s ��ow�n� 
knowled�e th�t he �s p�one to t��ns�e� h�s ��ect�on ��om the ��t to the det��l �nd p�ocesses 
o� the ��t, �O��Ti��� �Oi�� O� ���i�i�� ��� �O�� ������� iT ��� i����T��T� � ���� 
O� ����O� � ���i�� ��O�T ��i�� �� ��O��. �t �s �n th�s second st��e th�t �ll �e�lly 
b�d ��t �n p�oduced, �n p��nt�n�, �ct�n�, bu�ld�n�, �nd wh�teve� else. �n th�s st��e �lso the 
��t�st l�kes to p�etend th�t h�s ��t �s myste�y, not to be �pp�o�ched, st�ll less sh��ed, by 
the p�o��ne; �nd �n th�s st��e the �m�teu�, le� out �n the cold, �even�e h�msel�. The �ules 
�nd dev�ces �nd techn�c�l�t�es ��ll �nto the�� pl�ce �s the me�e m�te���l o� the t�ue pu�-
pose, wh�ch �s the m�k�n� �nd en�oy�n� o� be�ut��ul th�n�s. The a�t�st t�eats the �ule as he 
pleases, because the� a�e now abso�bed �nto h�s consc�ousness: the amateu� ma� d��ve 
clean th�ou�h them, be the� �ules even a�a�nst consecut�ve fifths, o� sol�loqu�es, o� want 
of »t�uth to pu�pose«, to the final test, wh�ch �s whethe� he l�kes the th�n�s o� does not l�ke  
�t. �t should not d��e to w��te �n ��t�cle �o� The Fleu�on we�e � not st�ll closely shut up, so 
��� �s the ��t o� p��nt�n� �s conce�ned, �n the fi�st st��e, �nd only be��nn�n� to peep e��e�ly 
ove� the h��h w�ll between th�t �nd the second st��e, � w�ll wh�ch � m�n h�d bette� not 

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves  
it and knows nothing about it. In the second he is learning, and is so 
full of the consciousness, perhaps also of the pride, of his growing 
knowledge that he is prone to transfer his affection from the art  
to the detail and processes of the art, �O��T���� �O��� O� �����-
��� ��� �O�� ������� �T ��� �����T��T� � ���� O� ����O�  
� ������ ��O�T ����� �� ��O��. It is in this second stage that all 
really bad art in produced, in painting, acting, building, and what- 
ever else. In this stage also the artist likes to pretend that his art is  
mystery, not to be approached, still less shared, by the profane;  
and in this stage the amateur, le� out in the cold, revenge himself. 
The rules and devices and technicalities fall into their place as  

REGULAR + ITALIC 22/28 pt

REGULAR + ITALIC 22/28 pt

REGULAR + ITALIC 9/12 pt, ALTERNATES
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The Amateur and Printing: For the amateur and 
for the artist alike there are three stages in the 
study of an art. In the first he loves it and knows 
nothing about it. In the second he is learning, and 
is so full of the consciousness, perhaps also of  
the pride, of his growing knowledge that he is 
prone to transfer his affection from the art to the 
detail and processes of the art, sometimes do- 
ing or praising bad work because it may illustrate  
a rule or employ a device about which he knows.  
It is in this second stage that all really bad art in 
produced, in painting, acting, building, and  
whatever else. In this stage also the artist likes  

The Amateur and Printing: Fo� the �m�teu� �nd 
�o� the ��t�st �l�ke the�e ��e th�ee st��es �n the 
study of an art. In the first he loves it and knows 
nothing about it. In the second he is learning,  
and is so full of the consciousness, perhaps also 
of the pride, of his growing knowledge that he  
�s p�one to t��ns�e� h�s ��ect�on ��om the ��t to 
the detail and processes of the art, somet�mes  
do�ng o� p�a�s�ng bad wo�k because �t may �llus-
t�ate a �ule o� employ a dev�ce about wh�ch  
he knows. It is in this second stage that all really 
bad art in produced, in painting, acting, buil- 
ding, and whatever else. In this stage also the 

MEDIUM + ITALIC 22/28 pt

MEDIUM + ITALIC 22/28 pt, ALTERNATES

R O L E T T A  S A N S
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The Amateur and Printing: For the amateur and for the artist alike there are three stages  
in the study of an art. In the first he loves it and knows nothing about it. In the second  
he is learning, and is so full of the consciousness, perhaps also of the pride, of his growing 
knowledge that he is prone to transfer his affection from the art to the detail and pro-
cesses of the art, sometimes doing or praising bad work because it may illustrate 
a rule or employ a device about which he knows. It is in this second stage that all 
really bad art in produced, in painting, acting, building, and whatever else. In this stage also 
the artist likes to pretend that his art is mystery, not to be approached, still less shared, 
by the profane; and in this stage the amateur, left out in the cold, revenge himself. The ru- 
les and devices and technicalities fall into their place as the mere material of the true  
purpose, which is the making and enjoying of beautiful things. The artist treats the rule as 
he pleases, because they are now absorbed into his consciousness: the amateur may  
drive clean through them, be they rules even against consecutive fifths, or soliloquies, or 
want of »truth to purpose«, to the final test, which is whether he likes the things or  
does not like it. It should not dare to write an article for The Fleuron were I not still closely 
shut up, so far as the art of printing is concerned, in the first stage, and only beginning  
to peep eagerly over the high wall between that and the second stage, a wall which a man 

The Amateur and Printing: Fo� the �m�teu� �nd �o� the ��t�st �l�ke the�e ��e th�ee st��es 
in the study of an art. In the first he loves it and knows nothing about it. In the second  
he is learning, and is so full of the consciousness, perhaps also of the pride, of his growing 
knowledge that he is prone to transfer his affection from the art to the detail and pro- 
cesses of the art, sometimes doing or praising bad work because it may illustrate 
a rule or employ a device about which he knows. It is in this second stage that  
all really bad art in produced, in painting, acting, building, and whatever else. In this stage 
also the artist likes to pretend that his art is mystery, not to be approached, still less 
shared, by the profane; and in this stage the amateur, left out in the cold, revenge himself. 
The �ules �nd dev�ces �nd techn�c�l�t�es ��ll �nto the�� pl�ce �s the me�e m�te���l o� the 
true purpose, which is the making and enjoying of beautiful things. The a�t�st t�eats  
the �ule as he pleases, because they a�e now abso�bed �nto h�s consc�ousness: the ama- 
teu� may d��ve clean th�ough them, be they �ules even aga�nst consecut�ve fifths, o� sol�- 
loqu�es, o� want of »t�uth to pu�pose«, to the final test, wh�ch �s whethe� he l�kes the 
th�ngs o� does not l�ke �t. It should not dare to write an article for The Fleuron were I not  
still closely shut up, so far as the art of printing is concerned, in the first stage, and  
only beginning to peep eagerly over the high wall between that and the second stage, a  

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves  
it and knows nothing about it. In the second he is learning, and is so 
full of the consciousness, perhaps also of the pride, of his growing 
knowledge that he is prone to transfer his affection from the art  
to the detail and processes of the art, sometimes doing or prais-
ing bad work because it may illustrate a rule or employ  
a device about which he knows. It is in this second stage that all 
really bad art in produced, in painting, acting, building, and what- 
ever else. In this stage also the artist likes to pretend that his art is 
mystery, not to be approached, still less shared, by the profane;  
and in this stage the amateur, left out in the cold, revenge himself. 
The rules and devices and technicalities fall into their place as  
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The Amateur and Printing: For the amateur and 
for the artist alike there are three stages in  
the study of an art. In the first he loves it and 
knows nothing about it. In the second he is lear-
ning, and is so full of the consciousness, perhaps 
also of the pride, of his growing knowledge  
that he is prone to transfer his affection from the 
art to the detail and processes of the art, some-
times doing or praising bad work because it 
may illustrate a rule or employ a device about  
which he knows. It is in this second stage that all 
really bad art in produced, in painting, acting, 
building, and whatever else. In this stage also the 

The Amateur and Printing: Fo� the �m�teu� �nd 
�o� the ��t�st �l�ke the�e ��e th�ee st��es �n  
the study of an art. In the first he loves it and 
knows nothing about it. In the second he  
is learning, and is so full of the consciousness, 
perhaps also of the pride, of his growing know-
led�e th�t he �s p�one to t��ns�e� h�s ��ect�on 
��om the ��t to the det��l �nd p�ocesses o�  
the art, sometimes doing o� p�aising bad wo�k 
because it may illust�ate a �ule o� employ a de- 
vice about which he knows. It is in this sec-
ond stage that all really bad art in produced, in 
painting, acting, building, and whatever else.  
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The Amateur and Printing: For the amateur and for the artist alike there are three stages  
in the study of an art. In the first he loves it and knows nothing about it. In the second  
he is learning, and is so full of the consciousness, perhaps also of the pride, of his growing 
knowledge that he is prone to transfer his affection from the art to the detail and pro-
cesses of the art, sometimes doing or praising bad work because it may illustrate 
a rule or employ a device about which he knows. It is in this second stage that all 
really bad art in produced, in painting, acting, building, and whatever else. In this stage al- 
so the artist likes to pretend that his art is mystery, not to be approached, still less 
shared, by the profane; and in this stage the amateur, left out in the cold, revenge himself.  
The rules and devices and technicalities fall into their place as the mere material of  
the true purpose, which is the making and enjoying of beautiful things. The artist treats  
the rule as he pleases, because they are now absorbed into his consciousness: the ama- 
teur may drive clean through them, be they rules even against consecutive fifths, or 
soliloquies, or want of »truth to purpose«, to the final test, which is whether he likes the 
things or does not like it. It should not dare to write an article for The Fleuron were I  
not still closely shut up, so far as the art of printing is concerned, in the first stage, and
only beginning to peep eagerly over the high wall between that and the second stage,  

The Amateur and Printing: Fo� the �m�teu� �nd �o� the ��t�st �l�ke the�e ��e th�ee 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness, perhaps also of the pride,  
o� h�s ��ow�n� knowled�e th�t he �s p�one to t��ns�e� h�s ��ect�on ��om the ��t to the 
detail and processes of the art, sometimes doing or praising bad work because it 
may illustrate a rule or employ a device about which he knows. It is in  
this second stage that all really bad art in produced, in painting, acting, building, and 
whatever else. In this stage also the artist likes to pretend that his art is mystery,  
not to be approached, still less shared, by the profane; and in this stage the amateur, left 
out in the cold, revenge himself. The rules and devices and technicalities fall into their 
place as the mere material of the true purpose, which is the making and enjoying of 
beautiful things. The a�tist t�eats the �ule as he pleases, because they a�e now abso�bed 
into his consciousness: the amateu� may d�ive clean th�ough them, be they �ules even 
against consecutive fifths, o� soliloquies, o� want of »t�uth to pu�pose«, to the final test, 
which is whethe� he likes the things o� does not like it. It should not dare to write  
an article for The Fleuron were I not still closely shut up, so far as the art of printing is 
concerned, in the first stage, and only beginning to peep eagerly over the high wall  

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves  
it and knows nothing about it. In the second he is learning, and is  
so full of the consciousness, perhaps also of the pride, of his grow-
ing knowledge that he is prone to transfer his affection from  
the art to the detail and processes of the art, sometimes doing or 
praising bad work because it may illustrate a rule or em-
ploy a device about which he knows. It is in this second stage 
that all really bad art in produced, in painting, acting, building, and 
what ever else. In this stage also the artist likes to pretend that 
his art is mystery, not to be approached, still less shared, by the 
profane; and in this stage the amateur, left out in the cold, revenge 
himself. The rules and devices and technicalities fall into their 
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The Amateur and Printing: For the amateur  
and for the artist alike there are three stages  
in the study of an art. In the first he loves it  
and knows nothing about it. In the second he is  
learning, and is so full of the consciousness, 
perhaps also of the pride, of his growing know-
ledge that he is prone to transfer his affection 
from the art to the detail and processes of  
the art, sometimes doing or praising bad work  
because it may illustrate a rule or employ a  
device about which he knows. It is in this sec-
ond stage that all really bad art in produced, in 
painting, acting, building, and whatever else.  

The Amateur and Printing: Fo� the amateu�  
and �o� the a�tist alike the�e a�e th�ee sta�es  
in the study of an art. In the first he loves it  
and knows nothing about it. In the second he is  
learning, and is so full of the consciousness, 
perhaps also of the pride, of his growing know-
led�e that he is p�one to t�ans�e� his a�ection 
��om the a�t to the detail and p�ocesses o�  
the art, sometimes doing o� p�aising bad wo�k  
because it may illust�ate a �ule o� employ a  
device about which he knows. It is in this sec-
ond stage that all really bad art in produced, in 
painting, acting, building, and whatever else.  

EXTRABOLD + ITALIC 22/28 pt

EXTRABOLD + ITALIC 22/28 pt, ALTERNATES

R O L E T T A  S A N S

PTL Roletta typecuts33

www.primetype.com



The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness, perhaps also of the pride,  
of his growing knowledge that he is prone to transfer his affection from the art to the 
detail and processes of the art, sometimes doing or praising bad work because  
it may illustrate a rule or employ a device about which he knows. It is in this 
second stage that all really bad art in produced, in painting, acting, building, and  
whatever else. In this stage also the artist likes to pretend that his art is mystery, not 
to be approached, still less shared, by the profane; and in this stage the amateur,  
left out in the cold, revenge himself. The rules and devices and technicalities fall into 
their place as the mere material of the true purpose, which is the making and en- 
joying of beautiful things. The artist treats the rule as he pleases, because they are  
now absorbed into his consciousness: the amateur may drive clean through them,  
be they rules even against consecutive fifths, or soliloquies, or want of »truth to pur- 
pose«, to the final test, which is whether he likes the things or does not like it.  
It should not dare to write an article for The Fleuron were I not still closely shut up, so  
r as the art of printing is concerned, in the first stage, and only beginning to peep  

The Amateur and Printing: Fo� the amateu� and �o� the a�tist alike the�e a�e th�ee 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness, perhaps also of the pride,  
o� his ��owin� knowled�e that he is p�one to t�ans�e� his a�ection ��om the a�t to the 
detail and processes of the art, sometimes doing or praising bad work because  
it may illustrate a rule or employ a device about which he knows. It is in this  
second stage that all really bad art in produced, in painting, acting, building, and 
whatever else. In this stage also the artist likes to pretend that his art is mystery, not 
to be approached, still less shared, by the profane; and in this stage the amateur,  
left out in the cold, revenge himself. The rules and devices and technicalities fall into 
their place as the mere material of the true purpose, which is the making and en- 
joying of beautiful things. The a�tist t�eats the �ule as he pleases, because they a�e 
now abso�bed into his consciousness: the amateu� may d�ive clean th�ough them,  
be they �ules even against consecutive fifths, o� soliloquies, o� want of »t�uth to pu�- 
pose«, to the final test, which is whethe� he likes the things o� does not like it.  
It should not dare to write an article for The Fleuron were I not still closely shut up, so 
far as the art of printing is concerned, in the first stage, and only beginning to peep 

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves  
it and knows nothing about it. In the second he is learning, and is  
so full of the consciousness, perhaps also of the pride, of his 
growing knowledge that he is prone to transfer his affection from  
the art to the detail and processes of the art, sometimes do- 
ing or praising bad work because it may illustrate a rule 
or employ a device about which he knows. It is in this se-
cond stage that all really bad art in produced, in painting, acting, 
building, and what ever else. In this stage also the artist likes  
to pretend that his art is mystery, not to be approached, still less 
shared, by the profane; and in this stage the amateur, left out in 
the cold, revenge himself. The rules and devices and technicalities 
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The Amateur and Printing: For the amateur  
and for the artist alike there are three stages  
in the study of an art. In the first he loves it  
and knows nothing about it. In the second he is  
learning, and is so full of the consciousness, 
perhaps also of the pride, of his growing know-
ledge that he is prone to transfer his affection 
from the art to the detail and processes of  
the art, sometimes doing or praising bad work  
because it may illustrate a rule or employ a  
device about which he knows. It is in this sec-
ond stage that all really bad art in produced, in 
painting, acting, building, and whatever else.  

The Amateur and Printing: Fo� the �m�teu�  
�nd �o� the ��t�st �l�ke the�e ��e th�ee st��es  
in the study of an art. In the first he loves it  
and knows nothing about it. In the second he is  
learning, and is so full of the consciousness, 
perhaps also of the pride, of his growing know-
led�e th�t he �s p�one to t��ns�e� h�s ��ect�on 
��om the ��t to the det��l �nd p�ocesses o�  
the art, somet�mes do�ng o� p�a�s�ng bad wo�k  
because �t may �llust�ate a �ule o� employ a  
dev�ce about wh�ch he knows. It is in this sec-
ond stage that all really bad art in produced, in 
painting, acting, building, and whatever else.  
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The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness, perhaps also of the pride,  
of his growing knowledge that he is prone to transfer his affection from the art to the 
detail and processes of the art, sometimes doing or praising bad work because  
it may illustrate a rule or employ a device about which he knows. It is in this 
second stage that all really bad art in produced, in painting, acting, building, and  
whatever else. In this stage also the artist likes to pretend that his art is mystery, not 
to be approached, still less shared, by the profane; and in this stage the amateur,  
left out in the cold, revenge himself. The rules and devices and technicalities fall into 
their place as the mere material of the true purpose, which is the making and en- 
joying of beautiful things. The artist treats the rule as he pleases, because they are  
now absorbed into his consciousness: the amateur may drive clean through them,  
be they rules even against consecutive fifths, or soliloquies, or want of »truth to pur- 
pose«, to the final test, which is whether he likes the things or does not like it.  
It should not dare to write an article for The Fleuron were I not still closely shut up, so  
r as the art of printing is concerned, in the first stage, and only beginning to peep  

The Amateur and Printing: Fo� the �m�teu� �nd �o� the ��t�st �l�ke the�e ��e th�ee 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness, perhaps also of the pride,  
o� h�s ��ow�n� knowled�e th�t he �s p�one to t��ns�e� h�s ��ect�on ��om the ��t to the 
detail and processes of the art, sometimes doing or praising bad work because  
it may illustrate a rule or employ a device about which he knows. It is in this  
second stage that all really bad art in produced, in painting, acting, building, and 
whatever else. In this stage also the artist likes to pretend that his art is mystery, not 
to be approached, still less shared, by the profane; and in this stage the amateur,  
left out in the cold, revenge himself. The rules and devices and technicalities fall into 
their place as the mere material of the true purpose, which is the making and en- 
joying of beautiful things. The a�t�st t�eats the �ule as he pleases, because they a�e 
now abso�bed �nto h�s consc�ousness: the amateu� may d��ve clean th�ough them,  
be they �ules even aga�nst consecut�ve fifths, o� sol�loqu�es, o� want of »t�uth to pu�- 
pose«, to the final test, wh�ch �s whethe� he l�kes the th�ngs o� does not l�ke �t.  
It should not dare to write an article for The Fleuron were I not still closely shut up, so 
far as the art of printing is concerned, in the first stage, and only beginning to peep 

The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first he 
loves it and knows nothing about it. In the second he is lear- 
ning, and is so full of the consciousness, perhaps also of the 
pride, of his growing knowledge that he is prone to transfer his 
affection from the art to the detail and processes of the art, 
sometimes doing or praising bad work because it may il-
lustrate a rule or employ a device about which he knows. 
It is in this second stage that all really bad art in produced, in 
painting, acting, building, and what ever else. In this stage also 
the artist likes to pretend that his art is mystery, not to be 
approached, still less shared, by the profane; and in this stage 
the amateur, left out in the cold, revenge himself. The rules and 
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
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Uppercase

Lowercase

Small Caps

Numerals

Alternates

Ligatures

Punctuation

Accented Characters

Currency Symbols

Numerators, etc.

Fractions

Mathematical Symbols

Arrows

Graphic Symbols
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D E A C T I V A T E D A C T I V A T E DR O L E T T A  S A N S  O P E N Y T P E  F E A T U R E S

»Hamburge-fontives«  → »HAMBURGE-FONTIVES«

13.05.1984 →  13.05.1984

H20 CO2  → H20 CO2

Hamburgefintifles → Hamburgefintifles

13.05.1984  → ��.��.����

Handglove123  → Handglove123

Hamburgefontives → HAMBURGEFONTIVES

13.05.1984  → 13.05.1984

Handglove123  → Handglove123

speichel ist oft gift  → �ei�el ist o� ��
affin attest action www.site  affin a�est a�ion �.s�e

Handglove2(N+X)  → Handglove²⁽N⁺X⁾

13.05.1984  → ��.��.����

123/456  → 123/456

Case Sensitive Form

Proportional Lining
Default figures

Subscript/Scientific Inferiors

Standard Ligatures

Proportional Oldstyle

Denominators

All Caps

Tabular Lining

Numerators
 

Discretionary Ligatures

Superscript/Superior 

Tabular Oldstyle

Fractions 
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D E A C T I V A T E D A C T I V A T E DR O L E T T A  S A N S  O P E N Y T P E  F E A T U R E S

Hamburgefontives  → H�mburgefontives
alive and kicking  �live �nd kicking

Iamburgejfontiv ��� 1�  → �ambu�ge�font�v i�� �1
Interface design job F���  �nte�face des�gn �ob Fi��

Hamburgefontyves  → Hambur�efontyves
typographic gymnastics  typo�raphic �ymnastics

Hamburgefontives  → Hamburge�ontives
featuring films on craft  �eaturing �ilms on cra�t

Stylistic Set 1
Alternate: a

Stylistic Set 3
Alternate: I, i, j, r, i and 1

Stylistic Set 2
Alternate: g and y

Stylistic Set 4
Alternate: f

¶ [Hamburgefontives]  → ¶ [Hamburgefontives]

|Hamburgefontives|  → �Hamburgefontives� 

{Hamburgefontives}  → {Hamburgefontives}

Hamburge & fontives  → Hamburge & fontives

Hamburge & fontives  → Hamburge � fontives

Alternativen/Stylistic Set 5
Alternate: ¶, [, ]

Stylistic Set 7
Alternate: |

Stylistic Set 6
Alternativ: {, }

Stylistic Set 9
Alternate: &

Stylistic Set 8
Alternate: &
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S
ABCDE abcde Regular
ABCDE abcde Regular Italic
ABCDE abcde Medium
ABCDE abcde Medium Italic
ABCDE abcde Bold
ABCDE abcde Bold Italic
ABCDE abcde Extrabold
ABCDE abcde Extrabold Italic
ABCDE abcde Black Italic
ABCDE abcde Black Italic

Regular
Regular Italic
Medium
Medium Italic
Bold
Bold Italic
Extrabold
Extrabold Italic
Black
Black Italic

46—49

46—49

50—53

50—53

54—57

54—57

58—61

58—61

62—65

62—65

55/55 pt, 12/14 ptR O L E T T A  S L A B  W E I G H T S
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investors
jumbling 
proverbs
umbrage
eyewear 

120/130 ptR O L E T T A  S L A B  W E I G H T S
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investors
jumbling 
proverbs
umbrage
eyewear 

ITALICS 120/130 ptR O L E T T A  S L A B  W E I G H T S
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Regular
Slab Italic
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REGULAR 11 pt
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The Amateur and Printing: For the amateur and 
for the artist alike there are three stages in  
the study of an art. In the first he loves it and 
knows nothing about it. In the second he is lear-
ning, and is so full of the consciousness, perhaps 
also of the pride, of his growing knowledge  
that he is prone to transfer his affection from the 
art to the detail and processes of the art, some-
times doing or praising bad work because it 
may illustrate a rule or employ a device about  
which he knows. It is in this second stage that all 
really bad art in produced, in painting, a�ing, 
building, and whatever else. In this stage also the 

The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd 
�o� the ��t�st �l�ke the�e ��e th�ee st��es �n  
the study o� �n ��t. �n the fi�st he loves �t �nd 
knows noth�n� �bout �t. �n the second he  
�s le��n�n�, �nd �s so �ull o� the consc�ousness, 
pe�h�ps �lso o� the p��de, o� h�s ��ow�n� know-
led�e th�t he �s p�one to t��ns�e� h�s ��ect�on 
��om the ��t to the det��l �nd p�ocesses o�  
the ��t, sometimes doin� or praisin� bad work 
because it ma� illustrate a rule or emplo� a de- 
vice about which he knows. �t �s �n th�s sec-
ond st��e th�t �ll �e�lly b�d ��t �n p�oduced, �n 
p��nt�n�, �ct�n�, bu�ld�n�, �nd wh�teve� else.  

REGULAR + ITALIC 22/28 pt

REGULAR + ITALIC 22/28 pt, ALTERNATES

R O L E T T A  S L A B
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SLAB REGULAR: 9/12 pt

SLAB REGULAR: 9/12 pt, ALTERNATES

The Amateur and Printing: For the amateur and for the artist alike there are three  
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness, perhaps also of the pride,  
of his growing knowledge that he is prone to transfer his affection from the art to the 
detail and processes of the art, ����T���� ����� �� P������� ��� ���� ������� �T 
��� �LL��T��T� � ��L� �� ��PL�� � ������ ����T ����� �� �����. It is in  
this second stage that all really bad art in produced, in painting, acting, building, and 
whatever else. In this stage also the artist likes to pretend that his art is mystery,  
not to be approached, still less shared, by the profane; and in this stage the amateur, le� 
out in the cold, revenge himself. The rules and devices and technicalities fall into their 
place as the mere material of the true purpose, which is the making and enjoying of 
beautiful things. The artist treats the rule as he pleases, because they are now absorbed 
into his consciousness: the amateur may drive clean through them, be they rules even 
against consecutive fifths, or soliloquies, or want of »truth to purpose«, to the final test, 
which is whether he likes the things or does not like it. It should not dare to write  
an article for The Fleuron were I not still closely shut up, so far as the art of printing is 
concerned, in the first stage, and only beginning to peep eagerly over the high wall  

The Am�teu� �nd P��nt�n�: Fo� the �m�teu� �nd �o� the ��t�st �l�ke the�e ��e th�ee  
st��es �n the study o� �n ��t. �n the fi�st he loves �t �nd knows noth�n� �bout �t. �n the 
second he �s le��n�n�, �nd �s so �ull o� the consc�ousness, pe�h�ps �lso o� the p��de,  
o� h�s ��ow�n� knowled�e th�t he �s p�one to t��ns�e� h�s ��ect�on ��om the ��t to the 
det��l �nd p�ocesses o� the ��t, ����Ti��� ��i�� �� P��i�i�� ��� ���� ������� iT 
��� iLL��T��T� � ��L� �� ��PL�� � ���i�� ����T ��i�� �� �����. �t �s �n  
th�s second st��e th�t �ll �e�lly b�d ��t �n p�oduced, �n p��nt�n�, �ct�n�, bu�ld�n�, �nd 
wh�teve� else. �n th�s st��e �lso the ��t�st l�kes to p�etend th�t h�s ��t �s myste�y,  
not to be �pp�o�ched, st�ll less sh��ed, by the p�o��ne; �nd �n th�s st��e the �m�teu�, le� 
out �n the cold, �even�e h�msel�. The �ules �nd dev�ces �nd techn�c�l�t�es ��ll �nto the�� 
pl�ce �s the me�e m�te���l o� the t�ue pu�pose, wh�ch �s the m�k�n� �nd en�oy�n� o� 
be�ut��ul th�n�s. The artist treats the rule as he pleases, because the� are now absorbed 
into his consciousness: the amateur ma� drive clean throu�h them, be the� rules even 
a�ainst consecutive fifths, or soliloquies, or want of »truth to purpose«, to the final test, 
which is whether he likes the thin�s or does not like it. �t should not d��e to w��te  
�n ��t�cle �o� The Fleu�on we�e � not st�ll closely shut up, so ��� �s the ��t o� p��nt�n� �s 
conce�ned, �n the fi�st st��e, �nd only be��nn�n� to peep e��e�ly ove� the h��h w�ll  

The Amateur and Printing: For the amateur and for the artist alike 
there are three stages in the study of an art. In the first he loves  
it and knows nothing about it. In the second he is learning, and is  
so full of the consciousness, perhaps also of the pride, of his 
growing knowledge that he is prone to transfer his affection from  
the art to the detail and processes of the art, ����T���� ����� 
�� P������� ��� ���� ������� �T ��� �LL��T��T� � ��L� �� 
��PL�� � ������ ����T ����� �� �����. It is in this second 
stage that all really bad art in produced, in painting, acting, build-
ing, and what ever else. In this stage also the artist likes to pretend 
that his art is mystery, not to be approached, still less shared,  
by the profane; and in this stage the amateur, le� out in the cold, 
revenge himself. The rules and devices and technicalities fall  

REGULAR + ITALIC 22/28 pt

REGULAR + ITALIC 22/28 pt

REGULAR + ITALIC 9/12 pt, ALTERNATES

R O L E T T A  S L A B
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Medium
Slab Italic
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The Amateur and Printing: For the amateur  
and for the artist alike there are three stages  
in the study of an art. In the first he loves it  
and knows nothing about it. In the second he is  
learning, and is so full of the consciousness, 
perhaps also of the pride, of his growing know-
ledge that he is prone to transfer his affection 
from the art to the detail and processes of  
the art, sometimes doing or praising bad work  
because it may illustrate a rule or employ a  
device about which he knows. It is in this sec-
ond stage that all really bad art in produced, in 
painting, acting, building, and whatever else.  

The Amateur and Printing: For the �m�teur  
�nd �or the �rt�st �l�ke there �re three st��es  
in the study of an art. In the first he loves it  
and knows nothing about it. In the second he is  
learning, and is so full of the consciousness, 
perhaps also of the pride, of his growing know-
led�e th�t he �s prone to tr�ns�er h�s ��ect�on 
�rom the �rt to the det��l �nd processes o�  
the art, sometimes doin� or praisin� bad work  
because it ma� illustrate a rule or emplo� a  
device about which he knows. It is in this sec-
ond stage that all really bad art in produced, in 
painting, acting, building, and whatever else.  

MEDIUM + ITALIC 22/28 pt

MEDIUM + ITALIC 22/28 pt, ALTERNATES
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The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness, perhaps also of the pride,  
of his growing knowledge that he is prone to transfer his affection from the art to the 
detail and processes of the art, someTimes doing or Praising bad work because  
iT may iLLusTraTe a ruLe or emPLoy a device abouT which he knows. It is  
in this second stage that all really bad art in produced, in painting, acting, building,  
and whatever else. In this stage also the artist likes to pretend that his art is mystery,  
not to be approached, still less shared, by the profane; and in this stage the amateur,  
left out in the cold, revenge himself. The rules and devices and technicalities fall  
into their place as the mere material of the true purpose, which is the making and en- 
joying of beautiful things. The artist treats the rule as he pleases, because they are  
now absorbed into his consciousness: the amateur may drive clean through them, be 
they rules even against consecutive fifths, or soliloquies, or want of »truth to purpose«, 
to the final test, which is whether he likes the things or does not like it. It should not 
dare to write an article for The Fleuron were I not still closely shut up, so far as the art 
of printing is concerned, in the first stage, and only beginning to peep eagerly over  

The Amateur and Printing: For the �m�teur �nd �or the �rt�st �l�ke there �re three 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness, perhaps also of the pride,  
o� h�s �row�n� knowled�e th�t he �s prone to tr�ns�er h�s ��ect�on �rom the �rt to the 
detail and processes of the art, someTimes doing or Praising bad work because  
iT may iLLusTraTe a ruLe or emPLoy a device abouT which he knows. It is  
in this second stage that all really bad art in produced, in painting, acting, building, 
and whatever else. In this stage also the artist likes to pretend that his art is mystery, 
not to be approached, still less shared, by the profane; and in this stage the amateur,  
left out in the cold, revenge himself. The rules and devices and technicalities fall  
into their place as the mere material of the true purpose, which is the making and en- 
joying of beautiful things. The artist treats the rule as he pleases, because the� are  
now absorbed into his consciousness: the amateur ma� drive clean throu�h them, be 
the� rules even a�ainst consecutive fifths, or soliloquies, or want of »truth to purpose«, 
to the final test, which is whether he likes the thin�s or does not like it. It should not 
dare to write an article for The Fleuron were I not still closely shut up, so far as the art 
of printing is concerned, in the first stage, and only beginning to peep eagerly over  

The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first he 
loves it and knows nothing about it. In the second he is lear- 
ning, and is so full of the consciousness, perhaps also of the 
pride, of his growing knowledge that he is prone to transfer his 
affection from the art to the detail and processes of the art, 
sometimes doing or praising bad work because it may il- 
LusTraTe a ruLe or emPLoy a device abouT which he 
knows. It is in this second stage that all really bad art in pro-
duced, in painting, acting, building, and what ever else. In this 
stage also the artist likes to pretend that his art is mystery, not to 
be approached, still less shared, by the profane; and in this  
stage the amateur, left out in the cold, revenge himself. The ru-

MEDIUM + ITALIC 22/28 pt

MEDIUM + ITALIC 22/28 pt

MEDIUM + ITALIC 9/12 pt, ALTERNATES
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Bold
Slab Italic
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The Amateur and Printing: For the amateur  
and for the artist alike there are three stages  
in the study of an art. In the first he loves it  
and knows nothing about it. In the second he is  
learning, and is so full of the consciousness, 
perhaps also of the pride, of his growing know-
ledge that he is prone to transfer his affection 
from the art to the detail and processes of  
the art, sometimes doing or praising bad work  
because it may illustrate a rule or employ a  
device about which he knows. It is in this sec-
ond stage that all really bad art in produced, in 
painting, acting, building, and whatever else.  

The Amateur and Printing: For the �m�teur  
�nd �or the �rt�st �l�ke there �re three st��es  
in the study of an art. In the first he loves it  
and knows nothing about it. In the second he 
is learning, and is so full of the conscious-
ness, perhaps also of the pride, of his growing 
knowled�e th�t he �s prone to tr�ns�er h�s  
��ect�on �rom the �rt to the det��l �nd pro-
cesses of the art, sometimes doin� or praisin� 
bad work because it ma� illustrate a rule or 
emplo� a device about which he knows. It is in 
th�s second st��e th�t �ll re�lly b�d �rt �n 
produced, in painting, acting, building, and 
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The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness, perhaps also of the pride,  
of his growing knowledge that he is prone to transfer his affection from the art to the 
detail and processes of the art, sometimes doing or praising bad work because  
it may illustrate a rule or employ a device about which he knows. It is  
in this second stage that all really bad art in produced, in painting, acting, building,  
and whatever else. In this stage also the artist likes to pretend that his art is mystery,  
not to be approached, still less shared, by the profane; and in this stage the amateur,  
left out in the cold, revenge himself. The rules and devices and technicalities fall  
into their place as the mere material of the true purpose, which is the making and en- 
joying of beautiful things. The artist treats the rule as he pleases, because they are  
now absorbed into his consciousness: the amateur may drive clean through them, be 
they rules even against consecutive fifths, or soliloquies, or want of »truth to purpose« 
to the final test, which is whether he likes the things or does not like it. It should not 
dare to write an article for The Fleuron were I not still closely shut up, so far as the 
art of printing is concerned, in the first stage, and only beginning to peep eagerly over  

The Amateur and Printing: For the �m�teur �nd �or the �rt�st �l�ke there �re three 
stages in the study of an art. In the first he loves it and knows nothing about it. In the 
second he is learning, and is so full of the consciousness, perhaps also of the pride,  
o� h�s �row�n� knowled�e th�t he �s prone to tr�ns�er h�s ��ect�on �rom the �rt to the 
detail and processes of the art, sometimes doing or praising bad work because  
it may illustrate a rule or employ a device about which he knows. It is  
in this second stage that all really bad art in produced, in painting, acting, building, 
and whatever else. In this stage also the artist likes to pretend that his art is mystery 
not to be approached, still less shared, by the profane; and in this stage the amateur,  
left out in the cold, revenge himself. The rules and devices and technicalities fall  
into their place as the mere material of the true purpose, which is the making and en- 
joying of beautiful things. The artist treats the rule as he pleases, because the� are  
now absorbed into his consciousness: the amateur ma� drive clean throu�h them, be 
the� rules even a�ainst consecutive fifths, or soliloquies, or want of »truth to purpose« 
to the final test, which is whether he likes the thin�s or does not like it. It should not 
dare to write an article for The Fleuron were I not still closely shut up, so far as  
the art of printing is concerned, in the first stage, and only beginning to peep eager-

The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first he 
loves it and knows nothing about it. In the second he is lear- 
ning, and is so full of the consciousness, perhaps also of the 
pride, of his growing knowledge that he is prone to transfer his 
affection from the art to the detail and processes of the art, 
sometimes doing or praising bad work because it may il- 
lustrate a rule or employ a device about which he 
knows. It is in this second stage that all really bad art in pro-
duced, in painting, acting, building, and what ever else. In this 
stage also the artist likes to pretend that his art is mystery,  
not to be approached, still less shared, by the profane; and in this 
stage the amateur, left out in the cold, revenge himself. The ru-
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Extrabold
Slab Italic
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The Amateur and Printing: For the amateur  
and for the artist alike there are three stages  
in the study of an art. In the first he loves it  
and knows nothing about it. In the second he 
is learning, and is so full of the conscious-
ness, perhaps also of the pride, of his growing 
knowledge that he is prone to transfer his 
affection from the art to the detail and pro-
cesses of the art, sometimes doing or praising 
bad work because it may illustrate a rule or 
employ a device about which he knows. It is in 
this second stage that all really bad art in  
produced, in painting, acting, building, and 

The Amateur and Printing: For the �m�teur  
�nd �or the �rt�st �l�ke there �re three st��es  
in the study of an art. In the first he loves it  
and knows nothing about it. In the second he 
is learning, and is so full of the conscious-
ness, perhaps also of the pride, of his growing 
knowled�e th�t he �s prone to tr�ns�er h�s  
��ect�on �rom the �rt to the det��l �nd pro-
cesses of the art, sometimes doin� or praisin� 
bad work because it ma� illustrate a rule or 
emplo� a device about which he knows. It is in 
th�s second st��e th�t �ll re�lly b�d �rt �n 
produced, in painting, acting, building, and 
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The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it.  
In the second he is learning, and is so full of the consciousness, perhaps also of the 
pride, of his growing knowledge that he is prone to transfer his affection from  
the art to the detail and processes of the art, sometimes doing or praising bad 
work because it may illustrate a rule or employ a device about which he 
knows. It is in this second stage that all really bad art in produced, in painting, 
acting, building, and whatever else. In this stage also the artist likes to pretend that 
his art is mystery, not to be approached, still less shared, by the profane; and in  
this stage the amateur, left out in the cold, revenge himself. The rules and devices 
and technicalities fall into their place as the mere material of the true purpose, 
which is the making and enjoying of beautiful things. The artist treats the rule as he 
pleases, because they are now absorbed into his consciousness: the amateur may 
drive clean through them, be they rules even against consecutive fifths, or soliloquies, 
or want of »truth to purpose« to the final test, which is whether he likes the things 
or does not like it. It should not dare to write an article for The Fleuron were I not 
still closely shut up, so far as the art of printing is concerned, in the first stage, and 

The Amateur and Printing: For the �m�teur �nd �or the �rt�st �l�ke there �re three 
stages in the study of an art. In the first he loves it and knows nothing about it.  
In the second he is learning, and is so full of the consciousness, perhaps also of the 
pride, of his growing knowledge that he is prone to transfer his affection from  
the art to the detail and processes of the art, sometimes doing or praising bad 
work because it may illustrate a rule or employ a device about which he 
knows. It is in this second stage that all really bad art in produced, in painting, 
acting, building, and whatever else. In this stage also the artist likes to pretend that 
his art is mystery not to be approached, still less shared, by the profane; and in  
this stage the amateur, left out in the cold, revenge himself. The rules and devices 
and technicalities fall into their place as the mere material of the true purpose, 
which is the making and enjoying of beautiful things. The artist treats the rule as he 
pleases, because the� are now absorbed into his consciousness: the amateur ma� 
drive clean throu�h them, be the� rules even a�ainst consecutive fifths, or soliloquies, 
or want of »truth to purpose« to the final test, which is whether he likes the thin�s 
or does not like it. It should not dare to write an article for The Fleuron were I not 
still closely shut up, so far as the art of printing is concerned, in the first stage, and 

The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first 
he loves it and knows nothing about it. In the second he is 
learning, and is so full of the consciousness, perhaps also of 
the pride, of his growing knowledge that he is prone to trans-
fer his affection from the art to the detail and processes of  
the art, sometimes doing or praising bad work because 
it may illustrate a rule or employ a device about 
which he knows. It is in this second stage that all really bad 
art in produced, in painting, acting, building, and what ever 
else. In this stage also the artist likes to pretend that his art is 
mystery, not to be approached, still less shared, by the profane; 
and in this stage the amateur, left out in the cold, revenge  
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Black
Slab Italic
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The Amateur and Printing: For the amateur  
and for the artist alike there are three stages  
in the study of an art. In the first he loves it  
and knows nothing about it. In the second he 
is learning, and is so full of the conscious-
ness, perhaps also of the pride, of his growing 
knowledge that he is prone to transfer his 
affection from the art to the detail and pro-
cesses of the art, sometimes doing or praising 
bad work because it may illustrate a rule or 
employ a device about which he knows. It is in 
this second stage that all really bad art in  
produced, in painting, acting, building, and 

The Amateur and Printing: For the amateur  
and �or the art�st al�ke there are three sta�es  
in the study of an art. In the first he loves it  
and knows nothing about it. In the second he 
is learning, and is so full of the conscious- 
ness, perhaps also of the pride, of his growing 
knowled�e that he �s prone to trans�er h�s 
a�ect�on �rom the art to the deta�l and pro-
cesses of the art, sometimes doin� or praisin� 
bad work because it ma� illustrate a rule or 
emplo� a device about which he knows. It is in 
th�s second sta�e that all really bad art �n 
produced, in painting, acting, building, and 
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The Amateur and Printing: For the amateur and for the artist alike there are three 
stages in the study of an art. In the first he loves it and knows nothing about it.  
In the second he is learning, and is so full of the consciousness, perhaps also of the 
pride, of his growing knowledge that he is prone to transfer his affection from  
the art to the detail and processes of the art, sometimes doing or praising bad 
work because it may illustrate a rule or employ a device about which 
he knows. It is in this second stage that all really bad art in produced, in pain- 
ting, acting, building, and whatever else. In this stage also the artist likes to  
pretend that his art is mystery, not to be approached, still less shared, by the pro-
fane; and in this stage the amateur, left out in the cold, revenge himself. The  
rules and devices and technicalities fall into their place as the mere material of  
the true purpose, which is the making and enjoying of beautiful things. The artist 
treats the rule as he pleases, because they are now absorbed into his conscious-
ness: the amateur may drive clean through them, be they rules even against conse-
cutive fifths, or soliloquies, or want of »truth to purpose« to the final test, which 
is whether he likes the things or does not like it. It should not dare to write an 
article for The Fleuron were I not still closely shut up, so far as the art of printing 

The Amateur and Printing: For the amateur and �or the art�st al�ke there are three 
stages in the study of an art. In the first he loves it and knows nothing about it.  
In the second he is learning, and is so full of the consciousness, perhaps also of the 
pride, of his growing knowledge that he is prone to transfer his affection from  
the art to the detail and processes of the art, sometimes doing or praising bad 
work because it may illustrate a rule or employ a device about which 
he knows. It is in this second stage that all really bad art in produced, in paint-
ing, acting, building, and whatever else. In this stage also the artist likes to  
pretend that his art is mystery not to be approached, still less shared, by the pro- 
fane; and in this stage the amateur, left out in the cold, revenge himself. The  
rules and dev�ces and techn�cal�t�es �all �nto the�r place as the mere mater�al o� 
the true purpose, which is the making and enjoying of beautiful things. The artist 
treats the rule as he pleases, because they are now absorbed into his conscious-
ness: the amateur may drive clean through them, be they rules even against conse- 
cutive fifths, or soliloquies, or want of »truth to purpose« to the final test, which 
is whether he likes the things or does not like it. It should not dare to write an 
article for The Fleuron were I not still closely shut up, so far as the art of printing 

The Amateur and Printing: For the amateur and for the artist 
alike there are three stages in the study of an art. In the first 
he loves it and knows nothing about it. In the second he is 
learning, and is so full of the consciousness, perhaps also of 
the pride, of his growing knowledge that he is prone to trans-
fer his affection from the art to the detail and processes of  
the art, sometimes doing or praising bad work because 
it may illustrate a rule or employ a device about 
which he knows. It is in this second stage that all really bad 
art in produced, in painting, acting, building, and what ever 
else. In this stage also the artist likes to pretend that his art is 
mystery, not to be approached, still less shared, by the profane; 
and in this stage the amateur, left out in the cold, revenge  
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Uppercase

Lowercase

Small Caps

Numerals

Alternates

Ligatures

Punctuation

Accented Characters

Currency Symbols

Numerators, etc.

Fractions

Mathematical Symbols

Arrows

Graphic Symbols

R O L E T T A  S L A B  C H A R A C T E R S
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D E A C T I V A T E D A C T I V A T E DR O L E T T A  S L A B  O P E N Y T P E  F E A T U R E S

»Hamburge-fontives«  → »HAMBURGE-FONTIVES«

153.05.1984 →  13.05.1984

H20 CO2  → H20 CO2

Hamburgefintifles → Hamburgefintifles

13.05.1984  → 1�.0�.19�4

Handglove123 → Handglove123

Hamburgefontives → HAMBURGEFONTIVES

13.05.1984  → 13.05.1984

Handglove123  → Handglove123

Speichel ist oft gift  → �ei�el ist o� ��
attest action www.site  a�est a�ion �.s�e

Handglove2(N+X)  → Handglove²⁽N⁺X⁾

13.05.1984  → ��.��.����

123/456  → 123/456

Case Sensitive Form

Proportional Lining
Default figures

Subscript/Scientific Inferiors

Standard Ligatures

Proportional Oldstyle

Denominators

All Caps

Tabular Lining

Numerators
 

Discretionary Ligatures

Superscript/Superior 

Tabular Oldstyle

Fractions 
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D E A C T I V A T E D A C T I V A T E DR O L E T T A  S L A B  O P E N Y T P E  F E A T U R E S

Hamburgefontives  → H�mburgefontives
alive and kicking  �live �nd kicking

Iamburgejfontiv ��� 11  → �ambu�ge�font�v i�� �1
Interface design job ����  �nte�face des�gn �ob �i��

Hamburgefontyves  → Hambur�efontyves
typographic gymnastics  typo�raphic �ymnastics

Hamburgefontives  → Hamburge�ontives
featuring films on craft  �eaturing �ilms on cra�t

Stylistic Set 1
Alternate: a

Stylistic Set 3
Alternate: I, i, j, r, i and 1

Stylistic Set 2
Alternate: g and y

Stylistic Set 4
Alternate: f

¶ [Hamburgefontives]  → ¶ [Hamburgefontives]

|Hamburgefontives|  → �Hamburgefontives� 

{Hamburgefontives}  → {Hamburgefontives}

Hamburge & fontives  → Hamburge � fontives

Hamburge & fontives  → Hamburge � fontives

Alternativen/Stylistic Set 5
Alternate: ¶, [, ]

Stylistic Set 7
Alternate: |

Stylistic Set 6
Alternativ: {, }

Stylistic Set 9
Alternate: &

Stylistic Set 8
Alternate: &
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f
Roletta

Ornaments
D E S I G N

Andrea Tinnes

Y E A R

2004 — 2010

F O N T S

5 Fonts

F O R M A T

Opentype PS

G LY P H S

52 per Font

F O U N D R Y

primetype

PTL Roletta Ornaments is a system of six decorative fonts 
that create a variety of ornamental composites and patterns 
by combining and superimposing. They all play with the 
notion of roundness: either dotted ornaments, circular forms 
and outlines or roundish floral shapes.
Each font contains a set of 52 ornaments. Upper and lower-
case of one letter always correlate: they can be superimposed 
or combined to create more complex forms. Since all designs
are based on a so called em square, they create seamless 
patterns when the pointsize equals the lineheight. This also 
means that the various fonts can be combined among them-
selves to create an endless variety of patterns and forms. 
Some ideas of Repeat, a pattern-to-go font from 2004 which 
never was finished, have ultimately contributed to the design 
of PTL  Roletta Ornaments.

PTL Roletta Ornaments consists of following fonts:
Dots: all ornaments consist of dots, similar to pixels
Floral: all ornaments use elements of circles and rounded forms
Outline: all ornaments consist of linear circular forms, 
from simple geometric to decorative floral shapes
Outline and Dots: this is basically Roletta Ornaments Outline
with additional dots
Outline Background: this font contains background shapes
(fillings) for Roletta Ornaments Outline
Circular: all ornaments are based on a circle

SLAB REGULAR + BOLD 10/13 pt

SLAB REGULAR: 13/16 pt

I N F O R M A T I O N

SANS BOLD 100/80 pt
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k
IBx Dots
BLY Floral
Djx Outline Dots 
Swz Outline
Cwz Background
BpR Circular

ABC abc Dots
ABC abc Floral
ABC abc Outline Dots 
ABC abc Outline
ABC abc Background
ABC abc Circular

72—75

76—79

80—83

84—87

88—91

92—95

ORNAMENTS 55/55 pt, 12/14 ptR O L E T T A  O R N A M E N T S  F O N T S
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R O L E T T A  O R N A M E N T S  D O T S

Combinations

A
A

B
B

C
C

D
D

E
E

F
F

H
H

G
G

I
I

J
J

K
K

L
L

M
M

N
N

O
O

P
P

R
R

Q
Q

S
S

T
T

U
U

V
V

W
W

X
X

Y
Y

Z
Z

A
A + a

B
B + b

C
C + c

D
D + d

E
E + e

F
F + f

H
H + h

G
G + g

I
I + i

J
J + j

K
K + k

L
L + l M + m N + n

O
O + o

P
P + p

R
R + r

Q
Q + q

S
S + s

T
T + t

U
U + u

V
V + v

W
W + w

X
X + x

Y
Y + y

Z

abcdef hg ij

klmnop rq st

uvwxyz
Z + z

NM

R O L E T T A  O R N A M E N T S  D O T S

Keyboard Layout Lowercase

R O L E T T A  O R N A M E N T S  D O T S

Keyboard Layout Caps

a
a

b
b

c
c

d
d

e
e

f
f

h
h

g
g

i
i

j
j

k
k

l
l

m
m

n
n

o
o

p
p

r
r

q
q

s
s

t
t

u
u

v
v

w
w

x
x

y
y

z
z

40 pt

40 pt

40 pt
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HhHhHhHhHhHhH
HhHhHhHhHhHhH
HhHhHhHhHhHhH
HhHhHhHhHhHh

BBBBBB
BBBBBB
BBBBBB
BBBBBB
BBBBBB
BBBBBB

bbbbbb
bbbbbb
bbbbbb
bbbbbb

BBBBB + bbbbb

VVVVVV
VVVVVV
VVVVVV
VVVVVV
VVVVVV
VVVVVV

vvvvvv
vvvvvv
vvvvvv
vvvvvv

VVVVV + vvvvv

WWWWWW
WWWWWW
WWWWWW
WWWWWW
WWWWWW
WWWWWW
WWWWW + TTTTT

TTTTTT
TTTTTT
TTTTTT
TTTTTT
TTTTTT
TTTTTT

IIIIII
IIIIII
IIIIII
IIIIII
IIIIII
IIIIII

HhHhHh
hHhHhH
HhHhHh
hHhHhH
HhHhHh
hHhHhH
IIIII + HhHhH
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AAAAA
AAAAA
AAAAA
AAAAA
AAAAA
AAAAA BBBBB CCCCC DDDDD EEEEE

BBBBB
BBBBB
BBBBB
BBBBB
BBBBB

CCCCC
CCCCC
CCCCC
CCCCC
CCCCC

DDDDD
DDDDD
DDDDD
DDDDD
DDDDD

EEEEE
EEEEE
EEEEE
EEEEE
EEEEE

FFFFF
FFFFF
FFFFF
FFFFF
FFFFF
FFFFF GGGGG HHHHH IIIII JJJJJ

GGGGG
GGGGG
GGGGG
GGGGG
GGGGG

HHHHH
HHHHH
HHHHH
HHHHH
HHHHH

IIIII
IIIII
IIIII
IIIII
IIIII

JJJJJ
JJJJJ
JJJJJ
JJJJJ
JJJJJ

KKKKK
KKKKK
KKKKK
KKKKK
KKKKK
KKKKK LLLLL MMMMM NNNNN OOOOO

LLLLL
LLLLL
LLLLL
LLLLL
LLLLL

MMMMM
MMMMM
MMMMM
MMMMM
MMMMM

NNNNN
NNNNN
NNNNN
NNNNN
NNNNN

OOOOO
OOOOO
OOOOO
OOOOO
OOOOO

PPPPP
PPPPP
PPPPP
PPPPP
PPPPP
PPPPP QQQQQ RRRRR SSSSS TTTTT

QQQQQ
QQQQQ
QQQQQ
QQQQQ
QQQQQ

RRRRR
RRRRR
RRRRR
RRRRR
RRRRR

SSSSS
SSSSS
SSSSS
SSSSS
SSSSS

TTTTT
TTTTT
TTTTT
TTTTT
TTTTT

UUUUU
UUUUU
UUUUU
UUUUU
UUUUU
UUUUU VVVVV WWWWW XXXXX YYYYY

VVVVV
VVVVV
VVVVV
VVVVV
VVVVV

WWWWW
WWWWW
WWWWW
WWWWW
WWWWW

XXXXX
XXXXX
XXXXX
XXXXX
XXXXX

YYYYY
YYYYY
YYYYY
YYYYY
YYYYY

ZZZZZ
ZZZZZ
ZZZZZ
ZZZZZ
ZZZZZ
ZZZZZ UVUVU + VUVUV WXWXW WXWXW + XWXWX YZYZY

UVUVU
VUVUV
UVUVU
VUVUV
UVUVU

WXWXW
WXWXW
WXWXW
WXWXW
WXWXW

WXWXW
XWXWX
WXWXW
XWXWX
WXWXW

YZYZY
YZYZY 
YZYZY 
YZYZY 
YZYZY
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aaaaa
aaaaa
aaaaa
aaaaa
aaaaa bbbbb ccccc ddddd eeeee

bbbbb
bbbbb
bbbbb
bbbbb
bbbbb

ccccc
ccccc
ccccc
ccccc
ccccc

ddddd
ddddd
ddddd
ddddd
ddddd

eeeee
eeeee
eeeee
eeeee
eeeee

fffff
fffff
fffff
fffff
fffff
fffff ggggg hhhhh iiiii jjjjj

ggggg
ggggg
ggggg
ggggg
ggggg

hhhhh
hhhhh
hhhhh
hhhhh
hhhhh

iiiii
iiiii
iiiii
iiiii
iiiii

jjjjj
jjjjj
jjjjj
jjjjj
jjjjj

kkkkk
kkkkk
kkkkk
kkkkk
kkkkk
kkkkk lllll mmmmm nnnnn ooooo

lllll
lllll
lllll
lllll
lllll

mmmmm
mmmmm
mmmmm
mmmmm
mmmmm

nnnnn
nnnnn
nnnnn
nnnnn
nnnnn

ooooo
ooooo
ooooo
ooooo
ooooo

ppppp
ppppp
ppppp
ppppp
ppppp
ppppp qqqqq rrrrr sssss ttttt

qqqqq
qqqqq
qqqqq
qqqqq
qqqqq

rrrrr
rrrrr
rrrrr
rrrrr
rrrrr

sssss
sssss
sssss
sssss
sssss

ttttt
ttttt
ttttt
ttttt
ttttt

uuuuu
uuuuu
uuuuu
uuuuu
uuuuu
uuuuu vvvvv wwwww xxxxx yyyyy

vvvvv
vvvvv
vvvvv
vvvvv
vvvvv

wwwww
wwwww
wwwww
wwwww
wwwww

xxxxx
xxxxx
xxxxx
xxxxx
xxxxx

yyyyy
yyyyy
yyyyy
yyyyy
yyyyy

zzzzz
zzzzz
zzzzz
zzzzz
zzzzz
zzzzz uvuvu + vuvuv wxwxw wxwxw + xwxwx yzyzy

uvuvu
vuvuv
uvuvu
vuvuv
uvuvu

wxwxw
wxwxw
wxwxw
wxwxw
wxwxw

wxwxw
xwxwx
wxwxw
xwxwx
wxwxw

yzyzy
yzyzy 
yzyzy 
yzyzy 
yzyzy
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R O L E T T A  O R N A M E N T S  F L O R A L

Combinations

A
A

B
B

C
C

D
D

E
E

F
F

H
H

G
G

I
I

J
J

K
K

L
L

M
M

N
N

O
O

P
P

R
R

Q
Q

S
S

T
T

U
U

V
V

W
W

X
X

Y
Y

Z
Z

A
A + a

B
B + b

C
C + c

D
D + d

E
E + e

F
F + f

H
H + h

G
G + g

I
I + i

J
J + j

K
K + k

L
L + l M + m N + n

O
O + o

P
P + p

R
R + r

Q
Q + q

S
S + s

T
T + t

U
U + u

V
V + v

W
W + w

X
X + x

Y
Y + y

Z

abcdef hg ij

kl op rq st

uvwxyz
Z + z

NM

R O L E T T A  O R N A M E N T S  F L O R A L

Keyboard Layout Lowercase

R O L E T T A  O R N A M E N T S  F L O R A L

Keyboard Layout Caps

a
a

b
b

c
c

d
d

e
e

f
f

h
h

g
g

i
i

j
j

k
k

l
l

m
m

n
n

o
o

p
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r
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q
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t
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u
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v
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w
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x
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y
y

z
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jjjjjj
jjjjjj
jjjjjj
jjjjjj
jjjjjj
jjjjjj

eeeeee
eeeeee
eeeeee
eeeeee
eeeeee
eeeeee

wwwwww
wwwwww
wwwwww
wwwwww

eeeeee
eeeeee
eeeeee
eeeeee

kkkkkk
kkkkkk
kkkkkk
kkkkkk
kkkkkk
kkkkkk

WWWWWW
WWWWWW
WWWWWW
WWWWWW
WWWWWW
WWWWWW

iiiiiiiiiiiii
iiiiiiiiiiiii
iiiiiiiiiiiii
iiiiiiiiiiiii + IIIIIIIIIIIII

wwwww + WWWWW eeeee + kkkkk

ffffff
ffffff
ffffff
ffffff
ffffff
ffffff
jjjjjj + ffffff

FFFFFF
FFFFFF
FFFFFF
FFFFFF
FFFFFF
FFFFFF
FFFFFF + eeeeee
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AAAAA
AAAAA
AAAAA
AAAAA
AAAAA
AAAAA BBBBB CCCCC DDDDD EEEEE

BBBBB
BBBBB
BBBBB
BBBBB
BBBBB

CCCCC
CCCCC
CCCCC
CCCCC
CCCCC

DDDDD
DDDDD
DDDDD
DDDDD
DDDDD

EEEEE
EEEEE
EEEEE
EEEEE
EEEEE

FFFFF
FFFFF
FFFFF
FFFFF
FFFFF
FFFFF GGGGG HHHHH IIIII JJJJJ

GGGGG
GGGGG
GGGGG
GGGGG
GGGGG

HHHHH
HHHHH
HHHHH
HHHHH
HHHHH

IIIII
IIIII
IIIII
IIIII
IIIII

JJJJJ
JJJJJ
JJJJJ
JJJJJ
JJJJJ

KKKKK
KKKKK
KKKKK
KKKKK
KKKKK
KKKKK LLLLL MMMMM NNNNN OOOOO

LLLLL
LLLLL
LLLLL
LLLLL
LLLLL

MMMMM
MMMMM
MMMMM
MMMMM
MMMMM

NNNNN
NNNNN
NNNNN
NNNNN
NNNNN

OOOOO
OOOOO
OOOOO
OOOOO
OOOOO

PPPPP
PPPPP
PPPPP
PPPPP
PPPPP
PPPPP QQQQQ RRRRR SSSSS TTTTT

QQQQQ
QQQQQ
QQQQQ
QQQQQ
QQQQQ

RRRRR
RRRRR
RRRRR
RRRRR
RRRRR

SSSSS
SSSSS
SSSSS
SSSSS
SSSSS

TTTTT
TTTTT
TTTTT
TTTTT
TTTTT

UUUUU
UUUUU
UUUUU
UUUUU
UUUUU
UUUUU VVVVV WWWWW XXXXX YYYYY

VVVVV
VVVVV
VVVVV
VVVVV
VVVVV

WWWWW
WWWWW
WWWWW
WWWWW
WWWWW

XXXXX
XXXXX
XXXXX
XXXXX
XXXXX

YYYYY
YYYYY
YYYYY
YYYYY
YYYYY

ZZZZZ
ZZZZZ
ZZZZZ
ZZZZZ
ZZZZZ
ZZZZZ UVUVU + VUVUV WXWXW WXWXW + XWXWX YZYZY

UVUVU
VUVUV
UVUVU
VUVUV
UVUVU

WXWXW
WXWXW
WXWXW
WXWXW
WXWXW

WXWXW
XWXWX
WXWXW
XWXWX
WXWXW

YZYZY
YZYZY 
YZYZY 
YZYZY 
YZYZY
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aaaaa
aaaaa
aaaaa
aaaaa
aaaaa
aaaaa bbbbb ccccc ddddd eeeee

bbbbb
bbbbb
bbbbb
bbbbb
bbbbb

ccccc
ccccc
ccccc
ccccc
ccccc

ddddd
ddddd
ddddd
ddddd
ddddd

eeeee
eeeee
eeeee
eeeee
eeeee

fffff
fffff
fffff
fffff
fffff
fffff ggggg hhhhh iiiii jjjjj

ggggg
ggggg
ggggg
ggggg
ggggg

hhhhh
hhhhh
hhhhh
hhhhh
hhhhh

iiiii
iiiii
iiiii
iiiii
iiiii

jjjjj
jjjjj
jjjjj
jjjjj
jjjjj

kkkkk
kkkkk
kkkkk
kkkkk
kkkkk
kkkkk lllll mmmmm nnnnn ooooo

lllll
lllll
lllll
lllll
lllll

mmmmm
mmmmm
mmmmm
mmmmm
mmmmm

nnnnn
nnnnn
nnnnn
nnnnn
nnnnn

ooooo
ooooo
ooooo
ooooo
ooooo

ppppp
ppppp
ppppp
ppppp
ppppp
ppppp qqqqq rrrrr sssss ttttt

qqqqq
qqqqq
qqqqq
qqqqq
qqqqq

rrrrr
rrrrr
rrrrr
rrrrr
rrrrr

sssss
sssss
sssss
sssss
sssss

ttttt
ttttt
ttttt
ttttt
ttttt

uuuuu
uuuuu
uuuuu
uuuuu
uuuuu
uuuuu vvvvv wwwww xxxxx yyyyy

vvvvv
vvvvv
vvvvv
vvvvv
vvvvv

wwwww
wwwww
wwwww
wwwww
wwwww

xxxxx
xxxxx
xxxxx
xxxxx
xxxxx

yyyyy
yyyyy
yyyyy
yyyyy
yyyyy

zzzzz
zzzzz
zzzzz
zzzzz
zzzzz
zzzzz fjfjf + jfjfj AaAaA + aAaAa QqQqQ + qQqQq VvVvV

fjfjf 
jfjfj 
fjfjf 
jfjfj 
fjfjf

AaAaA
aAaAa 
AaAaA
aAaAa 
AaAaA

QqQqQ
qQqQq
QqQqQ
qQqQq
QqQqQ

VvVvV 
VvVvV 
VvVvV 
VvVvV 
VvVvV
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R O L E T T A  O R N A M E N T S  O U T L I N E  D O T S

Combinations

A
A

B
B

C
C

D
D

E
E

F
F

H
H

G
G

I
I

J
J

K
K

L
L

M
M

N
N

O
O

P
P

R
R

Q
Q

S
S

T
T

U
U

V
V

W
W

X
X

Y
Y

Z
Z

A
A + a

B
B + b C + c

D
D + d E + e F + f

H
H + hG + g

I
I + i

J
J + j

K
K + k

L
L + l M + m N + n O + o

P
P + p R + rQ + q

S
S + s T + t

U + u

V
V + v W + w

X
X + x

Y
Y + y

Z

abcdef hg ij

klmnOp rq st

uvwxyz
Z + z

NM

R O L E T T A  O R N A M E N T S  O U T L I N E  D O T S

Keyboard Layout Lowercase

R O L E T T A  O R N A M E N T S  O U T L I N E  D O T S

Keyboard Layout Caps

a
a

b
b

c
c

d
d

e
e

f
f

h
h

g
g

i
i

j
j

k
k

l
l

m
m

n
n

o
o

p
p

r
r

q
q

s
s

t
t

u
u

v
v

w
w

x
x

y
y

z
z

40 pt

40 pt

40 pt

o

U W

QR T

GFEC

PTL Roletta typecuts80

www.primetype.com



JKJKJK
jkjkjk
JKJKJK
jkjkjk
JKJKJK
jkjkjk

jkjkjk
JKJKJK
jkjkjk
JKJKJK
jkjkjk
JKJKJK

ssssss
ssssss
ssssss
ssssss
ssssss
ssssss

SSSSSS
SSSSSS
SSSSSS
SSSSSS
SSSSSS
SSSSSS

rrrrrr
rrrrrr
rrrrrr
rrrrrr
rrrrrr
rrrrrr

AAAAAA
AAAAAA
AAAAAA
AAAAAA

uvuvuv
vuvuvu
uvuvuv
vuvuvu
uvuvuv
vuvuvu

fffffffffffff

uvuvuv + vuvuvu rrrrrr + AAAAAA

JKJKJK + jkjkjk + jkjkjk + JKJKJK ssssss + SSSSSS

R O L E T T A  O R N A M E N T S  O U T L I N E  D O T S  P A T T E R N S 40/40 pt
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AAAAA
AAAAA
AAAAA
AAAAA
AAAAA
AAAAA BBBBB CCCCC DDDDD EEEEE

BBBBB
BBBBB
BBBBB
BBBBB
BBBBB

CCCCC
CCCCC
CCCCC
CCCCC
CCCCC

DDDDD
DDDDD
DDDDD
DDDDD
DDDDD

EEEEE
EEEEE
EEEEE
EEEEE
EEEEE

FFFFF
FFFFF
FFFFF
FFFFF
FFFFF
FFFFF GGGGG HHHHH IIIII JJJJJ

GGGGG
GGGGG
GGGGG
GGGGG
GGGGG

HHHHH
HHHHH
HHHHH
HHHHH
HHHHH

IIIII
IIIII
IIIII
IIIII
IIIII

JJJJJ
JJJJJ
JJJJJ
JJJJJ
JJJJJ

KKKKK
KKKKK
KKKKK
KKKKK
KKKKK
KKKKK LLLLL MMMMM NNNNN OOOOO

LLLLL
LLLLL
LLLLL
LLLLL
LLLLL

MMMMM
MMMMM
MMMMM
MMMMM
MMMMM

NNNNN
NNNNN
NNNNN
NNNNN
NNNNN

OOOOO
OOOOO
OOOOO
OOOOO
OOOOO

PPPPP
PPPPP
PPPPP
PPPPP
PPPPP
PPPPP QQQQQ RRRRR SSSSS TTTTT

QQQQQ
QQQQQ
QQQQQ
QQQQQ
QQQQQ

RRRRR
RRRRR
RRRRR
RRRRR
RRRRR

SSSSS
SSSSS
SSSSS
SSSSS
SSSSS

TTTTT
TTTTT
TTTTT
TTTTT
TTTTT

UUUUU
UUUUU
UUUUU
UUUUU
UUUUU
UUUUU VVVVV WWWWW XXXXX YYYYY

VVVVV
VVVVV
VVVVV
VVVVV
VVVVV

WWWWW
WWWWW
WWWWW
WWWWW
WWWWW

XXXXX
XXXXX
XXXXX
XXXXX
XXXXX

YYYYY
YYYYY
YYYYY
YYYYY
YYYYY

ZZZZZ
ZZZZZ
ZZZZZ
ZZZZZ
ZZZZZ
ZZZZZ UVUVU + VUVUV WXWXW JKJKJ YZYZY

UVUVU
VUVUV
UVUVU
VUVUV
UVUVU

WXWXW
WXWXW
WXWXW
WXWXW
WXWXW

JKJKJ
JKJKJ
JKJKJ
JKJKJ
JKJKJ

YZYZY
YZYZY 
YZYZY 
YZYZY 
YZYZY
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aaaaa bbbbb ccccc ddddd eeeee

bbbbb
bbbbb
bbbbb
bbbbb
bbbbb

ccccc
ccccc
ccccc
ccccc
ccccc

ddddd
ddddd
ddddd
ddddd
ddddd

eeeee
eeeee
eeeee
eeeee
eeeee

fffff
fffff
fffff
fffff
fffff
fffff ggggg hhhhh iiiii jjjjj

ggggg
ggggg
ggggg
ggggg
ggggg

hhhhh
hhhhh
hhhhh
hhhhh
hhhhh

iiiii
iiiii
iiiii
iiiii
iiiii

jjjjj
jjjjj
jjjjj
jjjjj
jjjjj

kkkkk
kkkkk
kkkkk
kkkkk
kkkkk
kkkkk lllll mmmmm nnnnn ooooo

lllll
lllll
lllll
lllll
lllll
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mmmmm
mmmmm
mmmmm
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nnnnn
nnnnn
nnnnn
nnnnn
nnnnn
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ooooo
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ooooo
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ppppp
ppppp
ppppp
ppppp
ppppp
ppppp qqqqq rrrrr sssss ttttt

qqqqq
qqqqq
qqqqq
qqqqq
qqqqq

rrrrr
rrrrr
rrrrr
rrrrr
rrrrr

sssss
sssss
sssss
sssss
sssss

ttttt
ttttt
ttttt
ttttt
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uuuuu
uuuuu
uuuuu
uuuuu
uuuuu
uuuuu vvvvv wwwww xxxxx yyyyy

vvvvv
vvvvv
vvvvv
vvvvv
vvvvv

wwwww
wwwww
wwwww
wwwww
wwwww

xxxxx
xxxxx
xxxxx
xxxxx
xxxxx

yyyyy
yyyyy
yyyyy
yyyyy
yyyyy

zzzzz
zzzzz
zzzzz
zzzzz
zzzzz
zzzzz uvuvu + vuvuv wxwxw sfsfs + fsfsf VvVvV

uvuvu
vuvuv
uvuvu
vuvuv
uvuvu

wxwxw
wxwxw
wxwxw
wxwxw
wxwxw

sfsfs
fsfsf 
sfsfs
fsfsf 
sfsfs

VvVvV 
VvVvV 
VvVvV 
VvVvV 
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R O L E T T A  O R N A M E N T S  O U T L I N E

Combinations

A
A

B
B

C
C

D
D

E
E

F
F

H
H

G
G

I
I

J
J

K
K

L
L

M
M

N
N

O
O

P
P

R
R

Q
Q

S
S

T
T

U
U

V
V

W
W

X
X

Y
Y

Z
Z

A
A + a

B
B + b C + c D + d E + e F + f H + hG + g I + i

J
J + j

K
K + k

L
L + l M + m N + n

O
O + o

P
P + p R + rQ + q

S
S + s T + t

U + u

V
V + v W + w X + x

Y
Y + y

abcdef hg ij

klmnop rq st

uvwxyz
Z + z

NM

R O L E T T A  O R N A M E N T S  O U T L I N E

Keyboard Layout Lowercase

R O L E T T A  O R N A M E N T S  O U T L I N E

Keyboard Layout Caps
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b
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c
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d
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e
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f
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h
h

g
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i
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j
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k
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l
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m
m

n
n

o
o

p
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r
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q
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s
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t
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w
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x
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jkjkjk
JKJKJK
jkjkjk
JKJKJK
jkjkjk
JKJKJK

PPPPPP
PPPPPP
PPPPPP
PPPPPP
PPPPPP
PPPPPP

CCCCCC
CCCCCC
CCCCCC
CCCCCC
CCCCCC
CCCCCC

JKJKJK
jkjkjk
JKJKJK
jkjkjk
JKJKJK
jkjkjk

pppppp
pppppp
pppppp
pppppp
pppppp
pppppp

eeeeee
eeeeee
eeeeee
eeeeee

YYYYYY
YYYYYY
YYYYYY
YYYYYY
YYYYYY
YYYYYY

pppppp + PPPPPP

yyyyyy + YYYYYY eeeee + CCCCCC

JKJKJK + jkjkjk + jkjkjk + JKJKJK pppppp + PPPPPP
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