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4 PTL Roletta typecuts

INFORMATION

DESIGN
Andrea Tinnes

PTL Roletta is a comprehensive rd )ily consisting of
a sans and a slab variant, combini ionality and
playfulness. Originally designed fd

YEAR

2004—-2010
typeface works equally well as a te n paper
STYLES While Roletta’s round shapes are di d barely visible
sans: 520 at small sizes, they give the typefac inctive char-
acter with many refined details wh at display sizes.
% . With five weights per style, includix caps and
+ Ttalics italics, PTL Roletta Sans and PTL Rgq Ab are excellent
f text uses.
FORMATS
OpenType inced layout fea-
TrueType e characters

GLYPHS pe version contains

628 per Font

range of ¢
a also comes ornament fonts,

ve composites and

FOUNDRY
primetype

c 1ircular forms and outlines
Or rouna’s

In 2007 the betaversion 2oletta was selected as main
typeface for the typogra ial edition of Eye N9 64,

L Roletta Sans was selected
in Vietnam

Vol. 16, summer issue. In
as the corporate typeface
2010 by the design studio ¥ . For this pur-
pose all diacritical marks of tf 9@ alphabet were
drawn and a new light version was specifically designed for
the accompanying logotype.

SLAB REGULAR 13/16 pt
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5 PTL Roletta typecuts

1 PTL ROLETTA INFO
\ 04 Information
06 Process
08 Design
12 Characters
96 Specifications

2 PTL ROLETTA SANS
16 Weights
19 Specimens
39 Characters
40 oTF Features

3 PTL ROLETTA SLAB
43 Weights
46 Specimens
66 Characters
67 OTF Features

\/
/7 \

4 PTL ROLETTA ORNAMENTS

70 Information
71 Fonts
72 Specimens
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PTL Roletta typecuts

[
CORDIAL
‘ DETAILED ‘
G EXTENSIVE
o FRIENDLY v
O 4+ < SMOOTH

CHARMING

PLAYFUL

VERSATILE .'
’ POLITE

‘ PLEASANT
ROUNDED
FLEXIBLE
UNIVERSAL I
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8 PTL Roletta typecuts

ROLETTA SANS DESIGN BOLD AND REGULAR

www.primetype.com



9 PTL Roletta typecuts

ROLETTA SLAB DESIGN BOLD AND REGULAR
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10 PTL Roletta typecuts

ROLETTA DESIGN BOLD AND REGULAR
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16 PTL Roletta

ROLETTA SANS WEIGHTS

Regular
Regular
Medi
Medi
Bold
Bold It
Extrabold
Extr

19—22

31—34

31—34

typecuts

55/55 pt, 12/14 pt

. 35—38
a c ta ‘ c ABCDE abcde Regular
ABCDE abcde Regular Italic

ABCDE abcde Medium
ABCDE abcde Medium Italic

ABCDE abcde Bold

ABCDE abcde Bold Italic
ABCDE abcde Extrabold
ABCDE abcde Extrabold Italic
ABCDE abcde Black ltalic
ABCDE abcde Black Italic
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Introduce
monsieur
adjustive
hacienda
shocking
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introduce
monstleur
adjustive
hacienda
shocking
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20 PTL Roletta typecuts

ROLETTA SANS REGULAR + ITALIC 88 pt

Regular
Sans Italic

REGULAR ITALIC 40 pt
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21 PTL Roletta typecuts

The Amateur and Printing: For the amateur and
for the artist alike there are three stages in the
study of an art. In the first he loves it and knows
nothing about it. In the second he is learning, and
Is so full of the consciousness, perhaps also of
the pride, of his growing knowledge that he is
prone to transfer his affection from the art to the
detail and processes of the art, sometimes do-
lng or praising bad work because it may illustrate
a rule or employ a device about which he knows.
It is in this second stage that all really bad art

in produced, in painting, acting, building, and what-
ever else. In this stage also the artist likes to

The Amateur and Printing: For the amateur and
for the artist alike there are three stages in the
study of an art. In the first he loves it and knows
nothing about it. In the second he is learning,
and is so full of the consciousness, perhaps also of
the pride, of his growing knowledge that he

1s prone to transfer his affection from the art to
the detail and processes of the art, sometimes
doing or praising bad work because it may illus-
trate a rule or employ a device about which

he knows. It is in this second stage that all really
bad art in produced, in painting, acting, buil-
ding, and whatever else. In this stage also the

www.primetype.com
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ROLETTA SANS

PTL Roletta typecuts

REGULAR + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike there are three stages in
the study of an art. In the first he loves it and knows nothing about it. In the second he is
learning, and is so full of the consciousness, perhaps also of the pride, of his growing knowl-
edge that he is prone to transfer his affection from the art to the detail and processes of
the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE IT MAY ILLUSTRATE A RULE OR
EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is in this second stage that all really bad art
in produced, in painting, acting, building, and whatever else. In this stage also the artist likes
to pretend that his art is mystery, not to be approached, still less shared, by the profane;
and in this stage the amateur, left out in the cold, revenge himself. The rules and devices
and technicalities fall into their place as the mere material of the true purpose, which is the
making and enjoying of beautiful things. The artist treats the rule as he pleases, because
they are now absorbed into his consciousness: the amateur may drive clean through them,
be they rules even against consecutive fifths, or soliloquies, or want of »truth to purposex,
to the final test, which is whether he likes the things or does not like it. It should not dare
to write an article for The Fleuron were | not still closely shut up, so far as the art of prin-
ting is concerned, in the first stage, and only beginning to peep eagerly over the high wall
between that and the second stage, a wall which a man had better not begin to climb unless

REGULAR + ITALIC 9/12 pt, ALTERNATES

The Amateur and Printing: For the amateur and for the artist alike there are three stages

in the study of an art. In the first he loves it and knows nothing about it. In the second he
is learning, and is so full of the consciousness, perhaps also of the pride, of his growing
knowledge that he is prone to transfer his affection from the art to the detail and processes
of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE IT MAY ILLUSTRATE A RULE
OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is in this second stage that all really

bad art in produced, in painting, acting, building, and whatever else. In this stage also the
artist likes to pretend that his art is mystery, not to be approached, still less shared, by

the profane; and in this stage the amateur, left out in the cold, revenge himself. The rules
and devices and technicalities fall into their place as the mere material of the true pur-
pose, which is the making and enjoying of beautiful things. The artist treats the rule as he
pleases, because they are now absorbed into his consciousness: the amateur may drive
clean through them, be they rules even against consecutive fifths, or soliloquies, or want
of »truth to purposex, to the final test, which is whether he likes the things or does not like
it. It should not dare to write an article for The Fleuron were I not still closely shut up, so
far as the art of printing is concerned, in the first stage, and only beginning to peep eagerly
over the high wall between that and the second stage, a wall which a man had better not

REGULAR + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike
there are three stages in the study of an art. In the first he loves

it and knows nothing about it. In the second he is learning, and is so
full of the consciousness, perhaps also of the pride, of his growing
knowledge that he is prone to transfer his affection from the art

to the detail and processes of the art, SOMETIMES DOING OR PRAIS-
ING BAD WORK BECAUSE IT MAY ILLUSTRATE A RULE OR EMPLOY

A DEVICE ABOUT WHICH HE KNOWS. It is in this second stage that all
really bad art in produced, in painting, acting, building, and what-
ever else. In this stage also the artist likes to pretend that his art is
muystery, not to be approached, still less shared, by the profane;
and in this stage the amateur, left out in the cold, revenge himself.
The rules and devices and technicalities fall into their place as
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24 PTL Roletta typecuts

ROLETTA SANS MEDIUM + ITALIC 88 pt

Medium
Sans Italic

MEDIUM ITALIC 40 pt
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PTL Roletta typecuts

The Amateur and Printing: For the amateur and
for the artist alike there are three stages in the
study of an art. In the first he loves it and knows
nothing about it. In the second he is learning, and
is so full of the consciousness, perhaps also of
the pride, of his growing knowledge that he is
prone to transfer his affection from the art to the
detail and processes of the art, sometimes do-
ing or praising bad work because it may illustrate
a rule or employ a device about which he knows.
It is in this second stage that all really bad art in
produced, in painting, acting, building, and
whatever else. In this stage also the artist likes

The Amateur and Printing: For the amateur and
for the artist alike there are three stages in the
study of an art. In the first he loves it and knows
nothing about it. In the second he is learning,
and is so full of the consciousness, perhaps also
of the pride, of his growing knowledge that he

is prone to transfer his affection from the art to
the detail and processes of the art, sometimes
doing or praising bad work because it may illus-
trate a rule or employ a device about which

he knows. It is in this second stage that all really
bad art in produced, in painting, acting, buil-
ding, and whatever else. In this stage also the
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26 PTL Roletta typecuts

ROLETTA SANS MEDIUM + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike there are three stages
in the study of an art. In the first he loves it and knows nothing about it. In the second

he is learning, and is so full of the consciousness, perhaps also of the pride, of his growing
knowledge that he is prone to transfer his affection from the art to the detail and pro-
cesses of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE IT MAY ILLUSTRATE
A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is in this second stage that all
really bad art in produced, in painting, acting, building, and whatever else. In this stage also
the artist likes to pretend that his art is mystery, not to be approached, still less shared,

by the profane; and in this stage the amateur, left out in the cold, revenge himself. The ru-
les and devices and technicalities fall into their place as the mere material of the true
purpose, which is the making and enjoying of beautiful things. The artist treats the rule as
he pleases, because they are now absorbed into his consciousness: the amateur may
drive clean through them, be they rules even against consecutive fifths, or soliloquies, or
want of »truth to purposex, to the final test, which is whether he likes the things or

does not like it. It should not dare to write an article for The Fleuron were | not still closely
shut up, so far as the art of printing is concerned, in the first stage, and only beginning

to peep eagerly over the high wall between that and the second stage, a wall which a man

MEDIUM + ITALIC 9/12 pt, ALTERNATES

The Amateur and Printing: For the amateur and for the artist alike there are three stages
in the study of an art. In the first he loves it and knows nothing about it. In the second

he is learning, and is so full of the consciousness, perhaps also of the pride, of his growing
knowledge that he is prone to transfer his affection from the art to the detail and pro-
cesses of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE IT MAY ILLUSTRATE
A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is in this second stage that

all really bad art in produced, in painting, acting, building, and whatever else. In this stage
also the artist likes to pretend that his art is mystery, not to be approached, still less
shared, by the profane; and in this stage the amateur, left out in the cold, revenge himself.
The rules and devices and technicalities fall into their place as the mere material of the
true purpose, which is the making and enjoying of beautiful things. The artist treats

the rule as he pleases, because they are now absorbed into his consciousness: the ama-
teur may drive clean through them, be they rules even against consecutive fifths, or soli-
loquies, or want of »truth to purpose«, to the final test, which is whether he likes the
things or does not like it. It should not dare to write an article for The Fleuron were I not
still closely shut up, so far as the art of printing is concerned, in the first stage, and

only beginning to peep eagerly over the high wall between that and the second stage, a

MEDIUM + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike
there are three stages in the study of an art. In the first he loves

it and knows nothing about it. In the second he is learning, and is so
full of the consciousness, perhaps also of the pride, of his growing
knowledge that he is prone to transfer his affection from the art

to the detail and processes of the art, SOMETIMES DOING OR PRAIS-
ING BAD WORK BECAUSE IT MAY ILLUSTRATE A RULE OR EMPLOY

A DEVICE ABOUT WHICH HE KNOWS. It is in this second stage that all
really bad art in produced, in painting, acting, building, and what-
ever else. In this stage also the artist likes to pretend that his art is
mystery, not to be approached, still less shared, by the profane;
and in this stage the amateur, left out in the cold, revenge himself.
The rules and devices and technicalities fall into their place as
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28 PTL Roletta typecuts

ROLETTA SANS BOLD + ITALIC 88 pt

Sans Italic

BOLD ITALIC 40 pt
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29 PTL Roletta typecuts

The Amateur and Printing: For the amateur and
for the artist alike there are three stages in

the study of an art. In the first he loves it and
knows nothing about it. In the second he is lear-
ning, and is so full of the consciousness, perhaps
also of the pride, of his growing knowledge

that he is prone to transfer his affection from the
art to the detail and processes of the art, some-
times doing or praising bad work because it

may illustrate a rule or employ a device about
which he knows. It is in this second stage that all
really bad art in produced, in painting, acting,
building, and whatever else. In this stage also the

The Amateur and Printing: For the amateur and
for the artist alike there are three stages in

the study of an art. In the first he loves it and
knows nothing about it. In the second he

is learning, and is so full of the consciousness,
perhaps also of the pride, of his growing know-
ledge that he is prone to transfer his affection
from the art to the detail and processes of

the art, sometimes doing or praising bad work
because it may illustrate a rule or employ a de-
vice about which he knows. It is in this sec-
ond stage that all really bad art in produced, in
painting, acting, building, and whatever else.
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ROLETTA SANS

PTL Roletta typecuts

BOLD + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike there are three stages
in the study of an art. In the first he loves it and knows nothing about it. In the second

he is learning, and is so full of the consciousness, perhaps also of the pride, of his growing
knowledge that he is prone to transfer his affection from the art to the detail and pro-
cesses of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE IT MAY ILLUSTRATE
A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is in this second stage that all
really bad art in produced, in painting, acting, building, and whatever else. In this stage al-
so the artist likes to pretend that his art is mystery, not to be approached, still less
shared, by the profane; and in this stage the amateur, left out in the cold, revenge himself.
The rules and devices and technicalities fall into their place as the mere material of

the true purpose, which is the making and enjoying of beautiful things. The artist treats
the rule as he pleases, because they are now absorbed into his consciousness: the ama-
teur may drive clean through them, be they rules even against consecutive fifths, or
soliloquies, or want of »truth to purpose, to the final test, which is whether he likes the
things or does not like it. It should not dare to write an article for The Fleuron were |

not still closely shut up, so far as the art of printing is concerned, in the first stage, and
only beginning to peep eagerly over the high wall between that and the second stage,

BOLD + ITALIC 9/12 pt, ALTERNATES

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it. In the
second he is learning, and is so full of the consciousness, perhaps also of the pride,

of his growing knowledge that he is prone to transfer his affection from the art to the
detail and processes of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE IT
MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. Itisin

this second stage that all really bad art in produced, in painting, acting, building, and
whatever else. In this stage also the artist likes to pretend that his art is mystery,

not to be approached, still less shared, by the profane; and in this stage the amateur, left
out in the cold, revenge himself. The rules and devices and technicalities fall into their
place as the mere material of the true purpose, which is the making and enjoying of
beautiful things. The artist treats the rule as he pleases, because they are now absorbed
into his consciousness: the amateur may drive clean through them, be they rules even
against consecutive fifths, or soliloquies, or want of »truth to purpose«, to the final test,
which is whether he likes the things or does not like it. It should not dare to write

an article for The Fleuron were I not still closely shut up, so far as the art of printing is
concerned, in the first stage, and only beginning to peep eagerly over the high wall

BOLD + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike
there are three stages in the study of an art. In the first he loves

it and knows nothing about it. In the second he is learning, and is
so full of the consciousness, perhaps also of the pride, of his grow-
ing knowledge that he is prone to transfer his affection from

the art to the detail and processes of the art, SOMETIMES DOING OR
PRAISING BAD WORK BECAUSE IT MAY ILLUSTRATE A RULE OR EM-
PLOY A DEVICE ABOUT WHICH HE KNOWS. It is in this second stage
that all really bad art in produced, in painting, acting, building, and
what ever else. In this stage also the artist likes to pretend that
his art is mystery, not to be approached, still less shared, by the
profane; and in this stage the amateur, left out in the cold, revenge
himself. The rules and devices and technicalities fall into their
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ROLETTA SANS EXTRABOLD + ITALIC 88 pt

Extrabold
Sans Italic

EXTRABOLD ITALIC 40 pt
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The Amateur and Printing: For the amateur
and for the artist alike there are three stages
in the study of an art. In the first he loves it
and knows nothing about it. In the second he is
learning, and is so full of the consciousness,
perhaps also of the pride, of his growing know-
ledge that he is prone to transfer his affection
from the art to the detail and processes of

the art, sometimes doing or praising bad work
because it may illustrate a rule or employ a
device about which he knows. It is in this sec-
ond stage that all really bad art in produced, in
painting, acting, building, and whatever else.

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

The Amateur and Printing: For the amateur
and for the artist alike there are three stages
in the study of an art. In the first he loves it
and knows nothing about it. In the second he is
learning, and is so full of the consciousness,
perhaps also of the pride, of his growing know-
ledge that he is prone to transfer his affection
from the art to the detail and processes of

the art, sometimes doing or praising bad work
because it may illustrate a rule or employ a
device about which he knows. 1t is in this sec-
ond stage that all really bad art in produced, in
painting, acting, building, and whatever else.
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EXTRABOLD + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it. In the
second he is learning, and is so full of the consciousness, perhaps also of the pride,

of his growing knowledge that he is prone to transfer his affection from the art to the
detail and processes of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE
IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is in this
second stage that all really bad art in produced, in painting, acting, building, and
whatever else. In this stage also the artist likes to pretend that his art is mystery, not
to be approached, still less shared, by the profane; and in this stage the amateur,

left out in the cold, revenge himself. The rules and devices and technicalities fall into
their place as the mere material of the true purpose, which is the making and en-
joying of beautiful things. The artist treats the rule as he pleases, because they are
now absorbed into his consciousness: the amateur may drive clean through them,

be they rules even against consecutive fifths, or soliloquies, or want of »truth to pur-
posec, to the final test, which is whether he likes the things or does not like it.

It should not dare to write an article for The Fleuron were | not still closely shut up, so
r as the art of printing is concerned, in the first stage, and only beginning to peep

EXTRABOLD + ITALIC 9/12 pt, ALTERNATES

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it. In the
second he is learning, and is so full of the consciousness, perhaps also of the pride,

of his growing knowledge that he is prone to transfer his affection from the art to the
detail and processes of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE
IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is in this
second stage that all really bad art in produced, in painting, acting, building, and
whatever else. In this stage also the artist likes to pretend that his art is mystery, not
to be approached, still less shared, by the profane; and in this stage the amateur,

left out in the cold, revenge himself. The rules and devices and technicalities fall into
their place as the mere material of the true purpose, which is the making and en-
joying of beautiful things. The artist treats the rule as he pleases, because they are
now absorbed into his consciousness: the amateur may drive clean through them,

be they rules even against consecutive fifths, or soliloquies, or want of »truth to pur-
posec, to the final test, which is whether he likes the things or does not like it.

It should not dare to write an article for The Fleuron were I not still closely shut up, so
far as the art of printing is concerned, in the first stage, and only beginning to peep

EXTRABOLD + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike
there are three stages in the study of an art. In the first he loves
it and knows nothing about it. In the second he is learning, and is
so full of the consciousness, perhaps also of the pride, of his
growing knowledge that he is prone to transfer his affection from
the art to the detail and processes of the art, SOMETIMES DO-

ING OR PRAISING BAD WORK BECAUSE IT MAY ILLUSTRATE A RULE
OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. |t is in this se-
cond stage that all really bad art in produced, in painting, acting,
building, and what ever else. In this stage also the artist likes

to pretend that his art is mystery, not to be approached, still less
shared, by the profane; and in this stage the amateur, left out in
the cold, revenge himself. The rules and devices and technicalities
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ROLETTA SANS BLACK + ITALIC 88 pt

Sans ltalic

BLACK ITALIC 40 pt
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The Amateur and Printing: For the amateur
and for the artist alike there are three stages
in the study of an art. In the first he loves it
and knows nothing about it. In the second he is
learning, and is so full of the consciousness,
perhaps also of the pride, of his growing know-
ledge that he is prone to transfer his affection
from the art to the detail and processes of

the art, sometimes doing or praising bad work
because it may illustrate a rule or employ a
device about which he knows. It is in this sec-
ond stage that all really bad art in produced, in
painting, acting, building, and whatever else.

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

The Amateur and Printing: For the amateur
and for the artist alike there are three stages
in the study of an art. In the first he loves it
and knows nothing about it. In the second he is
learning, and is so full of the consciousness,
perhaps also of the pride, of his growing know-
ledge that he is prone to transfer his affection
from the art to the detail and processes of

the art, sometimes doing or praising bad work
because it may illustrate a rule or employ a
device about which he knows. 1t is in this sec-
ond stage that all really bad art in produced, in
painting, acting, building, and whatever else.
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PTL Roletta typecuts

BLACK + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it. In the
second he is learning, and is so full of the consciousness, perhaps also of the pride,

of his growing knowledge that he is prone to transfer his affection from the art to the
detail and processes of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE
IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is in this
second stage that all really bad art in produced, in painting, acting, building, and
whatever else. In this stage also the artist likes to pretend that his art is mystery, not
to be approached, still less shared, by the profane; and in this stage the amateur,

left out in the cold, revenge himself. The rules and devices and technicalities fall into
their place as the mere material of the true purpose, which is the making and en-
joying of beautiful things. The artist treats the rule as he pleases, because they are
now absorbed into his consciousness: the amateur may drive clean through them,

be they rules even against consecutive fifths, or soliloquies, or want of »truth to pur-
posec, to the final test, which is whether he likes the things or does not like it.

It should not dare to write an article for The Fleuron were | not still closely shut up, so
r as the art of printing is concerned, in the first stage, and only beginning to peep

BLACK + ITALIC 9/12 pt, ALTERNATES

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it. In the
second he is learning, and is so full of the consciousness, perhaps also of the pride,

of his growing knowledge that he is prone to transfer his affection from the art to the
detail and processes of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE
IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is in this
second stage that all really bad art in produced, in painting, acting, building, and
whatever else. In this stage also the artist likes to pretend that his art is mystery, not
to be approached, still less shared, by the profane; and in this stage the amateur,

left out in the cold, revenge himself. The rules and devices and technicalities fall into
their place as the mere material of the true purpose, which is the making and en-
joying of beautiful things. The artist treats the rule as he pleases, because they are
now absorbed into his consciousness: the amateur may drive clean through them,

be they rules even against consecutive fifths, or soliloquies, or want of »truth to pur-
posec, to the final test, which is whether he likes the things or does not like it.

It should not dare to write an article for The Fleuron were I not still closely shut up, so
far as the art of printing is concerned, in the first stage, and only beginning to peep

BLACK + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist
alike there are three stages in the study of an art. In the first he
loves it and knows nothing about it. In the second he is lear-
ning, and is so full of the consciousness, perhaps also of the
pride, of his growing knowledge that he is prone to transfer his
affection from the art to the detail and processes of the art,
SOMETIMES DOING OR PRAISING BAD WORK BECAUSE IT MAY IL-
LUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS.
It is in this second stage that all really bad art in produced, in
painting, acting, building, and what ever else. In this stage also
the artist likes to pretend that his art is mystery, not to be
approached, still less shared, by the profane; and in this stage
the amateur, left out in the cold, revenge himself. The rules and
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PTL Roletta typecuts

Uppercase
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ROLETTA SANS OPENYTPE FEATURES DEACTIVATED ACTIVATED
Case Sensitive Form »Hamburge-fontives« - »HAMBURGE-FONTIVES«
Allcaps .............................................................. Hamburgefontlves .............................. _) ........ HAMBURGEFONTNES ........................
Standazdugatures ....................................... Hamburgeﬁntlﬂes ............................... _) ........ Hamburgeﬁntlﬂes ......................................
Dlscreuonaxyugamm speIChe“stoﬁglﬁ ............................. eébeldhellﬁoﬂgm ....................................
affin attest action www.site affin attest action www.site

Proportional Lining 13.051984 - 13.05.1984%

Default figures

Tabular Lining 13.05.1984 - 13.05.1984
Pmportlonalmdstyle ............................... 13051984 ...................................................... _) ....... 13051984 ............................................................

Tabummdstyle .......................................... 13051984 ...................................................... _) ,,,,,,,, 13051984 .........................................................

Supersmptlsupemr .................................. Handglovez(N+X) ................................ _) ,,,,,,,, Handglovez(N+x) ..........................................

SUbscnpt/SClentlﬁcInfemrs .............. HZOCOZ .......................................................... _) ,,,,,,,, Hzocoz ..................................................................

Numerators ........................................................ Handglove123 ........................................... _) ,,,,,,,, Handglove123 ....................................................

Denomlnators ..................................................... Handglove123 ........................................... —> ,,,,,,,, Handglove123 ....................................................
Fractlons .......................................................... 123/456 ............................................................. _)123/456 ........................................................................
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ROLETTA SANS OPENYTPE FEATURES DEACTIVATED ACTIVATED
Jtylistic Set 1 Hamburgefontives - Hamburgefontives
alive and kicking alive and kicking
Stylistic Set 2 Hamburgefontyves - Hamburgefontyves
Alternate: g and y . . . .
typographic gymnastics typographic gymnastics
Stylistic Set 3 _ lamburgejfontiv 1AM 11 - Iamburgejfontiv 1aM 11
Alternate: I, i, j, r, i and 1 A ) . .
Interface design job FIRM Interface design job FIRM
Stylistic Set 4 Hamburgefontives - Hamburgefontives
Alternate: £ . . . .
featuring films on craft featuring films on craft
Alternativen/Stylistic Set 5 i i
Alteznativen/styll q [Hamburgefontives] - @ [Hamburgefontives]
Stylistic Set 6 i d 1 b
Stylistic Set 6 {Hamburgefontives} - 3} Hamburgefontives]t
Stylistic Set 7 |Hamburgefontives| - iHamburgefontives:
Alternate: |
Stylistic Set 8 Hamburge & fontives - Hamburge & fontives
Alternate: &
Stylistic Set g Hamburge & fontives - Hamburge & fontives

Alternate: &
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ROLETTA SLAB WEIGHTS

Regular
Regula
Medi
Medi
Bold
Bold It
Extr
Extr

46—49

old

58—61

typecuts

55/55 pt, 12/14 pt

. 62—65
Black Italic
ABCDE abcde Regular Italic

ABCDE abcde Medium

ABCDE abcde Medium Italic
ABCDE abcde Bold

ABCDE abcde Bold Italic
ABCDE abcde Extrabold
ABCDE abcde Extrabold Italic
ABCDE abcde Black Italic
ABCDE abcde Black Italic
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Investors
jumbling
proverbs
umbrage
eyewear
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ROLETTA SLAB REGULAR + ITALIC 88 pt

Regular
Slab Italic

REGULAR ITALIC 40 pt
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The Amateur and Printing: For the amateur and
for the artist alike there are three stages in

the study of an art. In the first he loves it and
knows nothing about it. In the second he is lear-
ning, and is so full of the consciousness, perhaps
also of the pride, of his growing knowledge

that he is prone to transfer his affection from the
art to the detail and processes of the art, some-
times doing or praising bad work because it

may illustrate a rule or employ a device about
which he knows. It is in this second stage that all
really bad art in produced, in painting, acting,
building, and whatever else. In this stage also the

The Amateur and Printing: For the amateur and
for the artist alike there are three stages in

the study of an art. In the first he loves it and
knows nothing about it. In the second he

1s learning, and is so full of the consciousness,
perhaps also of the pride, of his growing know-
ledge that he is prone to transfer his affection
from the art to the detail and processes of

the art, sometimes doing or praising bad work
because it may illustrate a rule or employ a de-
vice about which he knows. It is in this sec-
ond stage that all really bad art in produced, in
painting, acting, building, and whatever else.
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REGULAR + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it. In the
second he is learning, and is so full of the consciousness, perhaps also of the pride,

of his growing knowledge that he is prone to transfer his affection from the art to the
detail and processes of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE IT
MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is in

this second stage that all really bad art in produced, in painting, acting, building, and
whatever else. In this stage also the artist likes to pretend that his art is mystery,

not to be approached, still less shared, by the profane; and in this stage the amateur, left
out in the cold, revenge himself. The rules and devices and technicalities fall into their
place as the mere material of the true purpose, which is the making and enjoying of
beautiful things. The artist treats the rule as he pleases, because they are now absorbed
into his consciousness: the amateur may drive clean through them, be they rules even
against consecutive fifths, or soliloquies, or want of »truth to purposex, to the final test,
which is whether he likes the things or does not like it. It should not dare to write

an article for The Fleuron were I not still closely shut up, so far as the art of printing is
concerned, in the first stage, and only beginning to peep eagerly over the high wall

REGULAR + ITALIC 9/12 pt, ALTERNATES

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it. In the
second he is learning, and is so full of the consciousness, perhaps also of the pride,

of his growing knowledge that he is prone to transfer his affection from the art to the
detail and processes of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE IT
MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is in

this second stage that all really bad art in produced, in painting, acting, building, and
whatever else. In this stage also the artist likes to pretend that his art is mystery,

not to be approached, still less shared, by the profane; and in this stage the amateur, left
out in the cold, revenge himself. The rules and devices and technicalities fall into their
place as the mere material of the true purpose, which is the making and enjoying of
beautiful things. The artist treats the rule as he pleases, because they are now absorbed
into his consciousness: the amateur may drive clean through them, be they rules even
against consecutive fifths, or soliloquies, or want of »truth to purpose, to the final test,
which is whether he likes the things or does not like it. It should not dare to write

an article for The Fleuron were I not still closely shut up, so far as the art of printing is
concerned, in the first stage, and only beginning to peep eagerly over the high wall

REGULAR + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike
there are three stages in the study of an art. In the first he loves

it and knows nothing about it. In the second he is learning, and is
so full of the consciousness, perhaps also of the pride, of his
growing knowledge that he is prone to transfer his affection from
the art to the detail and processes of the art, SOMETIMES DOING
OR PRAISING BAD WORK BECAUSE IT MAY ILLUSTRATE A RULE OR
EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is in this second
stage that all really bad art in produced, in painting, acting, build-
ing, and what ever else. In this stage also the artist likes to pretend
that his art is mystery, not to be approached, still less shared,

by the profane; and in this stage the amateur, left out in the cold,
revenge himself. The rules and devices and technicalities fall
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ROLETTA SLAB MEDIUM + ITALIC 88 pt

Medium
Slab Italic

MEDIUM ITALIC 40 pt
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The Amateur and Printing: For the amateur
and for the artist alike there are three stages
in the study of an art. In the first he loves it
and knows nothing about it. In the second he is
learning, and is so full of the consciousness,
perhaps also of the pride, of his growing know-
ledge that he is prone to transfer his affection
from the art to the detail and processes of

the art, sometimes doing or praising bad work
because it may illustrate a rule or employ a
device about which he knows. It is in this sec-
ond stage that all really bad art in produced, in
painting, acting, building, and whatever else.

The Amateur and Printing: For the amateur
and for the artist alike there are three stages
in the study of an art. In the first he loves it
and knows nothing about it. In the second he is
learning, and is so full of the consciousness,
perhaps also of the pride, of his growing know-
ledge that he is prone to transfer his affection
from the art to the detail and processes of

the art, sometimes doing or praising bad work
because it may illustrate a rule or employ a
device about which he knows. It is in this sec-
ond stage that all really bad art in produced, in
painting, acting, building, and whatever else.
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ROLETTA SLAB MEDIUM + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it. In the
second he is learning, and is so full of the consciousness, perhaps also of the pride,

of his growing knowledge that he is prone to transfer his affection from the art to the
detail and processes of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE
IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is

in this second stage that all really bad art in produced, in painting, acting, building,
and whatever else. In this stage also the artist likes to pretend that his art is mystery,
not to be approached, still less shared, by the profane; and in this stage the amateur,
left out in the cold, revenge himself. The rules and devices and technicalities fall

into their place as the mere material of the true purpose, which is the making and en-
joying of beautiful things. The artist treats the rule as he pleases, because they are
now absorbed into his consciousness: the amateur may drive clean through them, be
they rules even against consecutive fifths, or soliloquies, or want of »truth to purpose«,
to the final test, which is whether he likes the things or does not like it. It should not
dare to write an article for The Fleuron were I not still closely shut up, so far as the art
of printing is concerned, in the first stage, and only beginning to peep eagerly over

MEDIUM + ITALIC 9/12 pt, ALTERNATES

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it. In the
second he is learning, and is so full of the consciousness, perhaps also of the pride,

of his growing knowledge that he is prone to transfer his affection from the art to the
detail and processes of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE
IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. Itis

in this second stage that all really bad art in produced, in painting, acting, building,
and whatever else. In this stage also the artist likes to pretend that his art is mystery,
not to be approached, still less shared, by the profane; and in this stage the amateur,
left out in the cold, revenge himself. The rules and devices and technicalities fall

into their place as the mere material of the true purpose, which is the making and en-
joying of beautiful things. The artist treats the rule as he pleases, because they are
now absorbed into his consciousness: the amateur may drive clean through them, be
they rules even against consecutive fifths, or soliloquies, or want of »truth to purpose«,
to the final test, which is whether he likes the things or does not like it. It should not
dare to write an article for The Fleuron were I not still closely shut up, so far as the art
of printing is concerned, in the first stage, and only beginning to peep eagerly over

MEDIUM + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist
alike there are three stages in the study of an art. In the first he
loves it and knows nothing about it. In the second he is lear-
ning, and is so full of the consciousness, perhaps also of the
pride, of his growing knowledge that he is prone to transfer his
affection from the art to the detail and processes of the art,
SOMETIMES DOING OR PRAISING BAD WORK BECAUSE IT MAY IL-
LUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE
KNOWS. It is in this second stage that all really bad art in pro-
duced, in painting, acting, building, and what ever else. In this
stage also the artist likes to pretend that his art is mystery, not to
be approached, still less shared, by the profane; and in this

stage the amateur, left out in the cold, revenge himself. The ru-

www.primetype.com



tttttttttttttttttt

- ABCDEFGHI
JKLMNOPQRS

TUVWXYZ

abcdefghijklm
nopqgrstuvwxyz

1234567890
afgiiygiﬁﬁﬁ

LLLLLLLLLLL

wwwwwwwwwwwwwww



55 PTL Roletta typecuts

ROLETTA SLAB BOLD + ITALIC 88 pt

Slab Italic

BOLD ITALIC 40 pt
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PTL Roletta typecuts

The Amateur and Printing: For the amateur
and for the artist alike there are three stages
in the study of an art. In the first he loves it
and knows nothing about it. In the second he is
learning, and is so full of the consciousness,
perhaps also of the pride, of his growing know-
ledge that he is prone to transfer his affection
from the art to the detail and processes of

the art, sometimes doing or praising bad work
because it may illustrate a rule or employ a
device about which he knows. It is in this sec-
ond stage that all really bad art in produced, in
painting, acting, building, and whatever else.

The Amateur and Printing: For the amateur
and for the artist alike there are three stages
in the study of an art. In the first he loves it
and knows nothing about it. In the second he
is learning, and is so full of the conscious-
ness, perhaps also of the pride, of his growing
knowledge that he is prone to transfer his
affection from the art to the detail and pro-
cesses of the art, sometimes doing or praising
bad work because it may illustrate a rule or
employ a device about which he knows. It is in
this second stage that all really bad art in
produced, in painting, acting, building, and
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PTL Roletta typecuts

BOLD + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it. In the
second he is learning, and is so full of the consciousness, perhaps also of the pride,

of his growing knowledge that he is prone to transfer his affection from the art to the
detail and processes of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE
IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. It is

in this second stage that all really bad art in produced, in painting, acting, building,
and whatever else. In this stage also the artist likes to pretend that his art is mystery,
not to be approached, still less shared, by the profane; and in this stage the amateur,
left out in the cold, revenge himself. The rules and devices and technicalities fall

into their place as the mere material of the true purpose, which is the making and en-
joving of beautiful things. The artist treats the rule as he pleases, because they are
now absorbed into his consciousness: the amateur may drive clean through them, be
they rules even against consecutive fifths, or soliloquies, or want of »truth to purpose«
to the final test, which is whether he likes the things or does not like it. It should not
dare to write an article for The Fleuron were I not still closely shut up, so far as the
art of printing is concerned, in the first stage, and only beginning to peep eagerly over

BOLD + ITALIC 9/12 pt, ALTERNATES

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it. In the
second he is learning, and is so full of the consciousness, perhaps also of the pride,

of his growing knowledge that he is prone to transfer his affection from the art to the
detail and processes of the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE
IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE KNOWS. Itis

in this second stage that all really bad art in produced, in painting, acting, building,
and whatever else. In this stage also the artist likes to pretend that his art is mystery
not to be approached, still less shared, by the profane; and in this stage the amateur,
left out in the cold, revenge himself. The rules and devices and technicalities fall

into their place as the mere material of the true purpose, which is the making and en-
joying of beautiful things. The artist treats the rule as he pleases, because they are
now absorbed into his consciousness: the amateur may drive clean through them, be
they rules even against consecutive fifths, or soliloquies, or want of »truth to purpose«
to the final test, which is whether he likes the things or does not like it. It should not
dare to write an article for The Fleuron were I not still closely shut up, so far as

the art of printing is concerned, in the first stage, and only beginning to peep eager-

BOLD + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist
alike there are three stages in the study of an art. In the first he
loves it and knows nothing about it. In the second he is lear-
ning, and is so full of the consciousness, perhaps also of the
pride, of his growing knowledge that he is prone to transfer his
affection from the art to the detail and processes of the art,
SOMETIMES DOING OR PRAISING BAD WORK BECAUSE IT MAY IL-
LUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE
KNows. It is in this second stage that all really bad art in pro-
duced, in painting, acting, building, and what ever else. In this
stage also the artist likes to pretend that his art is mystery,

not to be approached, still less shared, by the profane; and in this
stage the amateur, left out in the cold, revenge himself. The ru-
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ROLETTA SLAB EXTRABOLD + ITALIC 88 pt

Extrabold
Slab Italic

EXTRABOLD ITALIC 40 pt
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The Amateur and Printing: For the amateur
and for the artist alike there are three stages
in the study of an art. In the first he loves it
and knows nothing about it. In the second he
is learning, and is so full of the conscious-
ness, perhaps also of the pride, of his growing
knowledge that he is prone to transfer his
affection from the art to the detail and pro-
cesses of the art, sometimes doing or praising
bad work because it may illustrate a rule or
employ a device about which he knows. It is in
this second stage that all really bad art in
produced, in painting, acting, building, and

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

The Amateur and Printing: For the amateur
and for the artist alike there are three stages
in the study of an art. In the first he loves it
and knows nothing about it. In the second he
is learning, and is so full of the conscious-
ness, perhaps also of the pride, of his growing
knowledge that he is prone to transfer his
affection from the art to the detail and pro-
cesses of the art, sometimes doing or praising
bad work because it may illustrate a rule or
employ a device about which he knows. It is in
this second stage that all really bad art in
produced, in painting, acting, building, and
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EXTRABOLD + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it.

In the second he is learning, and is so full of the consciousness, perhaps also of the
pride, of his growing knowledge that he is prone to transfer his affection from

the art to the detail and processes of the art, SOMETIMES DOING OR PRAISING BAD
WORK BECAUSE IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE
KNoOWwSs. It is in this second stage that all really bad art in produced, in painting,
acting, building, and whatever else. In this stage also the artist likes to pretend that
his art is mystery, not to be approached, still less shared, by the profane; and in

this stage the amateur, left out in the cold, revenge himself. The rules and devices
and technicalities fall into their place as the mere material of the true purpose,
which is the making and enjoying of beautiful things. The artist treats the rule as he
pleases, because they are now absorbed into his consciousness: the amateur may
drive clean through them, be they rules even against consecutive fifths, or soliloquies,
or want of »truth to purpose« to the final test, which is whether he likes the things
or does not like it. It should not dare to write an article for The Fleuron were I not
still closely shut up, so far as the art of printing is concerned, in the first stage, and

EXTRABOLD + ITALIC 9/12 pt, ALTERNATES

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it.

In the second he is learning, and is so full of the consciousness, perhaps also of the
pride, of his growing knowledge that he is prone to transfer his affection from

the art to the detail and processes of the art, SOMETIMES DOING OR PRAISING BAD
WORK BECAUSE IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH HE
KNOWS. It is in this second stage that all really bad art in produced, in painting,
acting, building, and whatever else. In this stage also the artist likes to pretend that
his art is mystery not to be approached, still less shared, by the profane; and in

this stage the amateur, left out in the cold, revenge himself. The rules and devices
and technicalities fall into their place as the mere material of the true purpose,
which is the making and enjoying of beautiful things. The artist treats the rule as he
pleases, because they are now absorbed into his consciousness: the amateur may
drive clean through them, be they rules even against consecutive fifths, or soliloquies,
or want of »truth to purpose« to the final test, which is whether he likes the things
or does not like it. It should not dare to write an article for The Fleuron were I not
still closely shut up, so far as the art of printing is concerned, in the first stage, and

EXTRABOLD + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist
alike there are three stages in the study of an art. In the first
he loves it and knows nothing about it. In the second he is
learning, and is so full of the consciousness, perhaps also of
the pride, of his growing knowledge that he is prone to trans-
fer his affection from the art to the detail and processes of
the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE
IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT
WHICH HE KNOWS. It is in this second stage that all really bad
art in produced, in painting, acting, building, and what ever
else. In this stage also the artist likes to pretend that his art is
mystery, not to be approached, still less shared, by the profane;
and in this stage the amateur, left out in the cold, revenge
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63 PTL Roletta typecuts

ROLETTA SLAB BLACK + ITALIC 88 pt

Slab Italic

BLACK ITALIC 40 pt
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The Amateur and Printing: For the amateur
and for the artist alike there are three stages
in the study of an art. In the first he loves it
and knows nothing about it. In the second he
is learning, and is so full of the conscious-
ness, perhaps also of the pride, of his growing
knowledge that he is prone to transfer his
affection from the art to the detail and pro-
cesses of the art, sometimes doing or praising
bad work because it may illustrate a rule or
employ a device about which he knows. It is in
this second stage that all really bad art in
produced, in painting, adting, building, and

The Amateur and Printing: For the amateur
and for the artist alike there are three stages
in the study of an art. In the first he loves it
and knows nothing about it. In the second he
is learning, and is so full of the conscious-
ness, perhaps also of the pride, of his growing
knowledge that he is prone to transfer his
affection from the art to the detail and pro-
cesses of the art, sometimes doing or praising
bad work because it may illustrate a rule or
employ a device about which he knows. It is in
this second stage that all really bad art in
produced, in painting, acting, building, and
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BLACK + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it.

In the second he is learning, and is so full of the consciousness, perhaps also of the
pride, of his growing knowledge that he is prone to transfer his affection from

the art to the detail and processes of the art, SOMETIMES DOING OR PRAISING BAD
WORK BECAUSE IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH
HE KNOWS. It is in this second stage that all really bad art in produced, in pain-
ting, acting, building, and whatever else. In this stage also the artist likes to
pretend that his art is mystery, not to be approached, still less shared, by the pro-
fane; and in this stage the amateur, left out in the cold, revenge himself. The

rules and devices and technicalities fall into their place as the mere material of
the true purpose, which is the making and enjoying of beautiful things. The artist
treats the rule as he pleases, because they are now absorbed into his conscious-
ness: the amateur may drive clean through them, be they rules even against conse-
cutive fifths, or soliloquies, or want of »truth to purpose« to the final test, which
is whether he likes the things or does not like it. It should not dare to write an
article for The Fleuron were I not still closely shut up, so far as the art of printing

BLACK + ITALIC 9/12 pt, ALTERNATES

The Amateur and Printing: For the amateur and for the artist alike there are three
stages in the study of an art. In the first he loves it and knows nothing about it.

In the second he is learning, and is so full of the consciousness, perhaps also of the
pride, of his growing knowledge that he is prone to transfer his affection from

the art to the detail and processes of the art, SOMETIMES DOING OR PRAISING BAD
WORK BECAUSE IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT WHICH
HE KNOWS. It is in this second stage that all really bad art in produced, in paint-
ing, acting, building, and whatever else. In this stage also the artist likes to
pretend that his art is mystery not to be approached, still less shared, by the pro-
fane; and in this stage the amateur, left out in the cold, revenge himself. The

rules and devices and technicalities fall into their place as the mere material of
the true purpose, which is the making and enjoying of beautiful things. The artist
treats the rule as he pleases, because they are now absorbed into his conscious-
ness: the amateur may drive clean through them, be they rules even against conse-
cutive fifths, or soliloquies, or want of »truth to purpose« to the final test, which
is whether he likes the things or does not like it. It should not dare to write an
article for The Fleuron were I not still closely shut up, so far as the art of printing

BLACK + ITALIC 22/28 pt

The Amateur and Printing: For the amateur and for the artist
alike there are three stages in the study of an art. In the first
he loves it and knows nothing about it. In the second he is
learning, and is so full of the consciousness, perhaps also of
the pride, of his growing knowledge that he is prone to trans-
fer his affection from the art to the detail and processes of
the art, SOMETIMES DOING OR PRAISING BAD WORK BECAUSE
IT MAY ILLUSTRATE A RULE OR EMPLOY A DEVICE ABOUT
WHICH HE KNOWS. It is in this second stage that all really bad
art in produced, in painting, acting, building, and what ever
else. In this stage also the artist likes to pretend that his art is
mystery, not to be approached, still less shared, by the profane;
and in this stage the amateur, left out in the cold, revenge

www.primetype.com



66

ROLETTA SLAB CHARACTERS

PTL Roletta typecuts

Uppercase
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ROLETTA SLAB OPENYTPE FEATURES DEACTIVATED ACTIVATED

Case Sensitive Form »Hamburge-fontives« - >»HAMBURGE-FONTIVES«

Allcaps Hamburgefontlves ........................... _) ....... HAMBURGEFONTIVES ....................

Standazdugatures Hamburgefmtlﬂes ............................ _) ....... Hamburgeﬁnuﬂes ...................................

Dlscretlonaryngatum ............................ S pemhellstoftglft .......................... eépeléhe“étoﬂg‘lﬂ ...................................
attest action www.site attest action www.site

Proportional Lining 153051984 - 13051984

Default figures

Tabular Lining 13.05.1984 - 13.05.1984

Proportlonalmdstyle 13051984 ..................................................... _)13051984 ...........................................................
Tabummdstyle 13051984 ..................................................... _) ........ 13051984 .........................................................
Supersmptlsupemr Handglovez(N+X) .............................. _) ....... HandgloveZ(N+X) ........................................
SUbscnpt/SClentlﬁcInfenors Hzocoz ......................................................... _) ....... HZOCOZ ..................................................................
Numerators Handglove123 ......................................... _) ....... Handglove123 ..................................................
Denomlnators Handglove123 ......................................... —> ....... Handglove123 ..................................................
Fractlons ........................................................ 123/456 ............................................................. _)123/456 ........................................................................
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ROLETTA SLAB OPENYTPE FEATURES DEACTIVATED ACTIVATED
Jtylistic Set 1 Hamburgefontives - Hamburgefontives
alive and kicking alive and kicking
Stylistic Set 2
Mrermere 2, Hamburgefontyves ' - Hamburgefontgves '
typographic gymnastics typographic gymnastics
Stylistic Set 3 _ lamburgejfontiv 1am 11 - Iamburgejfontiv iam 11
Alternate: I, i, j, r, i and 1 A . K R
Interface design job FIRM Interface design job FIRM
Stylistic Set 4 Hamburgefontives - Hamburgefontives
Alternate: £ . . . .
featuring films on craft featuring films on craft
Alternativen/Stylistic Set 5 1 1
Alteznativen/styll q [Hamburgefontives] - @ [Hamburgefontives]
Stylistic Set 6 1 d 1 b
Stylistic Set 6 {Hamburgefontives} - {}Hamburgefontives[{
Stylistic Set 7 |Hamburgefontives| - iHamburgefontives
Alternate: |
Stylistic Set 8 Hamburge & fontives - Hamburge & fontives
Alternate: &
Stylistic Set g Hamburge & fontives - Hamburge & fontives

Alternate: &
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INFORMATION

~ Roletta

ANS BOLD 100/80 pt

DESIGN
Andrea Tinnes

YEAR
2004—-2010

FONTS
> Fonts Each font contains a set of 52 ornaments. Upper and lower-

FORMAT case of one letter always correlate: they can be superimposed
Opentype Ps

GLYPHS
52 per Font

FOUNDRY
primetype

s variety of patterns an
ttern-to-go font from 2004 which

etta Orname

B REGULAR: 13/16 pt

PTL Roletta Ornament

sists of following fonts:

Dots: all ornaments con of dots, similar to pixels

Floral: all ornaments use &lements of circles and rounded forms
Outline: all ornaments consist of linear circular forms,

from simple geometric to decorative floral shapes

Outline and Dots: this is basically Roletta Ornaments Outline
with additional dots

Outline Background: this font contains background shapes
(fillings) for Roletta Ornaments Outline

Circular: all ornaments are based on a circle
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