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DESIGN
Andrea Tinnes

YEAR
2002

STYLE
Unicase

FONTS
12 Fonts

FORMAT
Mac PostScript

CHARACTERS
230 per font

FOUNDRY
typecuts

SWITCH IS A GEOMEBTMNIC UNICASE
DISPLAY FAMILY. SWITCH WAS
DESIGNED AS A MESPONSE TO MV
PEMSONAL NEED FOMM A COMPINeE -
HENSIUE AND UEMNSATILE HEADLINE
FACE. THE BASIC DBESIGN IS CHAl'-
ACTENIZED BY BOTH THE MHYTHMIC
ALTEMNATION OF MTOUND AND MNecT -
ANGULAM LETTEMSHAPES AND THE
SYNTHESIS OF CAPITALS AND LOWEN
CASE LETTENS INTO ONEB SINGLE
ALPHABET. ASIDE FIMOM A WIDE
MANGE OF WEIGHTS SWITCH ALSO IN-
CLUDES A FEW DECOMATIVE VB -
SIONS THAT PLAYFULLY QUOTE FI'OM
A VISUAL LANGUAGE INTMINSIC

TO LEBTMASET DISPLAY TYPEFACES.

PLAIN 17/22 pt TRACKING 40
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PLAIN 16/19 pt

THE AQMATEUM AND PMINTING: FOI' THE AMATEUr

AND FOIM THE ANTIST ALIKE THENE ANe THMNee
STAGES IN THE STUDY OF AN AMNT. IN THE FIMNST
HE LOUES IT AND KNOWS NOTHING ABOUT IT. IN
THE SECOND HE IS LEAMNING, AND IS SO FULL
OF THE CONSCIOUSNESS [PEMHAPS ALSO OF THE
PMIDE] OF HIS GIMOWING KNOWLEDGE THAT HE
IS PMONE TO TIMANSFEM HIS AFFECTION FI'OM
THE ANT TO THE DETAIL AND PIOCESSES OF THE
ArT, sOMeTIMes DOING OR PRAISING BAD WORK
BeCAuse IT MAyY ILLUSTRATEe A RULEe O EM-

MEDIUM 16/19 pt

THE AMATEUM AND PMINTING: FOI THE AMATEUr

AND FOI' THE ANTIST ALIKE THENe Are THree
STAGES IN THE STUDVY OF AN AMNT. IN THE FINST
HE LOVES IT AND KNOWS NOTHING ABOUT IT. IN
THE SECOND HE IS LEAMNING, AND IS SO FULL
OF THE CONSCIOUSNESS [PEMHAPS ALSO OF THE
PPIDE] OF HIS GMFOWING KNOWLEDGE THAT HE
IS PMONE TO TMANSFENM HIS AFFECTION From
THE AT TO THE DETAIL AND PIMOCEBSSES OF THE
ANT, SOMeTIMeS DOING OR PRAISING BAD WORK
BecAause IT MAy ILLUSTRATEe A RULE O EM-

PLAIN + MEDIUM 8,5/12 pt

THE AQMATEUM AND PMINTING: FOI' THE
AMATEUM AND FOM THE AMTIST ALIKE THENE
AME THMEe STAGES IN THE STUDY OF AN
AMT. IN THE FINST HE LOUES IT AND KNOWS
NOTHING ABOUT IT. IN THE SECOND HE

IS LEAMNING, AND IS SO FULL OF THE CON-
SCIOUSNESS [PEMHAPS ALSO OF THE
PMIDE] OF HIS GMOWING KNOWLEDGE THAT
HE IS PI"ONE TO TIMANSFEM HIS AFFEC-
TION F"OM THE ANT TO THE DETAIL AND

PLAIN + MEDIUM 8,5/12 pt ALL CAPS

THEe AMATEeUR AND PRINTING: FOR THE
AMATEeUR AdND FOR THe ARTIST ALIKe
THEREe ARe THRee 5TAGes IN THe 5TubY
OF AN ART. IN THe FIRST He Laves IT
AND KNOWS NOTHING ABOUT IT. IN THE

www . typecuts.com

PrOCESSES OF THE AT, SOMETIMES
DOING OI' PPAISING BAD WOk BECAUSE IT
MAY ILLUSTMATE A MULE O EMPLOVY A
DBVICE ABOUT WHICH HE KNOWS. IT IS IN
THIS SECOND STAGE THAT ALL MNEALLY

BAD AMT IN ProbuceD, IN PAINTING, ACT-
ING, BUILDING, AND WHATEVE ELSE.

IN THIS STAGE ALSO THE ANTIST LIKES TO
PPETEND THAT HIS AMT IS MYSTEMY, NOT
TO BE APPIMOACHED, STILL LESS SHAMED,

PROCeSS5es OF THe ART, sOMeTIMEeS
DOING OR PRAISING BAD WORK BecaAQuse IT
MQY ILLUSTRATE A RULE OR eMPLOY A
pDevice aBOUT WHICH HEe KNOWS. IT IS

IN THIS SeCcONnD STAGe THAT ALL ReaLLly
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BOLD 16/19 pt

THE AMATEUM AND PIFINTING: FOI THE AMATEUN

AND FOI’ THE AMTIST ALIKE THEIrE Are THree
STAGES IN THE STUDY OF AN ANT. IN THE FIrST
HE LOVES IT AND KNOWS NOTHING ABOUT IT. IN
THE SECOND HE IS LEANING, AND IS SO FULL
OF THE CONSCIOUSNESS [PEMHAPS ALSO OF THE
PPIDE] OF HIS GPOWING KNOWLEDGE THAT HE
IS PPONE TO T'ANSFEIM HIS AFFECTION From
THE AT TO THE DETAIL AND ProcCesses OF THE
AMT, SOMeTIMEeS DOING OR PRAISING BAD WORK
BeCAuse IT MAY ILLUSTRATEe A RULe Oor em-

BLACK 16/19 pt

THE AMATEUr AND PIFPINTING: FOI THE AMATEUPM

AND FOI' THE AMTIST ALIKE THErE Are THree
STAGES IN THE STUDY OF AN AP'T. IN THE FIPST
HE LOVES IT AND KNOWS NOTHING ABOUT IT. IN
THE SECOND HE IS LEAMNING, AND IS SO FULL
OF THE CONSCIOUSNESS [PEMHAPS ALSO OF THE
PPIDE] OF HIS GPOWING KNOWLEDGE THAT HE
IS P'ONE TO TFANSFEI HIS AFFECTION From
THE AT TO THE DETAIL AND ProcCESSES OF THE
AMT, SOMEeTIMeS DOING OR PRAISING BAD WORK
BeCcAuse IT MQY ILLUSTRATEe a RULEe Oor em-

BOLD + BLACK 8,5/12 pt

THE QMATEUM AND PIFINTING: FOI' THE
AMATEUr AND FOI THE AMTIST ALIKE THEre
ArME THMEE STAGES IN THE STUDY OF AN
APT. IN THE FIPST HE LOVES IT AND KNOWS
NOTHING ABOUT IT. IN THE SECOND HE

IS LEANING, AND IS SO FULL OF THE CON-
SCIOUSNESS [PEMHAPS ALSO OF THE

PPIDE] OF HIS GMPOWING KNOWLEDGE THAT
HE IS PFONE TO TPANSFEI HIS AFFEC-

TION FrOM THE AT TO THE DETAIL AND

BOLD + BLACK 8,5/12 pt ALL CAPS

THe AMATEeUR AND PRINTING: FOR THe
AGMATEeUR AND FOR THe ARTIST ALIKe
THEeRe ARe THRee 5TAGesS IN THe STUDY
OF AN ART. IN THe FIRST He LOvVes IT
aND KNOWS NOTHING ABOVUT IT. IN THEe

www . typecuts.com

PrOCESSES OF THE AT, SOMETIMES
DOING O PFAISING BAD WOrK BECAUSE IT
MAY ILLUSTFATE A MULE O EMPLOY A
DEVICE ABOUT WHICH HE KNOWS. IT IS IN
THIS SECOND STAGE THAT ALL MNEALLY

BAD AT IN PrODUCED, IN PAINTING, ACT-
ING, BUILDING, AND WHATEVEN ELSE.

IN THIS STAGE ALSO THE AFMTIST LIKES TO
PFETEND THAT HIS APT IS MYSTErY, NOT
TO BE APPIMOACHED, STILL LESS SHAMED,

PROCEe55€es5 OF THe ART, SOMEeTIMes
DOING OR PRAISING BAD WORK Because IT
MQY4 ILLUSTRATE A RULEe OReMPLOY A
DeviCe ABOUT WHICH He KNOWS. IT IS

INn THIS 5€ecOnD STAGe THAT ALl RealLLy
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HEAVY 16/19 pt

THE QMATELr AND PPFINTING: FOI" THE AMATEUM

AND FOI" THE AFTIST ALIKE THEIE A'E THIFEE
STAGES IN THE STUDY OF AN AI'T. IN THE FIPST
HE LOVES IT AND KNOWS NOTHING ABOLT IT. IN
THE SECOND HE IS LEAMNING, AND IS SO FULL
OF THE CONSCIOUSNESS [PEMHAPS ALSO OF THE
PIIDE] OF HIS GFOWING KNOWLEDGE THAT HE
IS PFONE TO TFANSFERM HIS AFFECTION From
THE AT TO THE DETAIL AND PrOCESSES OF THE
AMT, SOMEeTIMEeS DOING OR PRAISING BAD WORK
BeCause IT MAl ILLUSTRATE a RULE O EM-~-

BLOCKED 16/19 pt

THE GMATEUM AND PFINTING: FOI THE AMATEURM

AND FOI THE AFTIST ALIKE THEFME ANE THrEE
STAGES IN THE STUDY OF AN A'T. IN THE FIIST
HE LOVES IT AND KNOWS NOTHING ABOLT IT. IN
THE SECOND HE IS LEAMNING, AND IS SO FULL
OF THE CONSCIOUSNESS [PEMHAPS ALSO OF THE
PrIDE] OF HIS GFOWING KNOUWLEDGE THAT HE
IS PFONE TO TFANSFERIM HIS AFFECTION Frem
THE AT TO THE PETAIL AND PrOCESSES OF THE
AFT, SEMETIMES DEING BR FRAISING BAD WERK
BeCAUSC IT MAY ILLUSTRATE @ RULE O EM-~-

HEAVY + BLOCKED 8,5/12 pt

THE AGMATEUr AND PFINTING: FOI' THE
AMATELUr AND FOI THE APMTIST ALIKE THErE
AFE THFEE STAGES IN THE STUDY OF AN
AFT. IN THE FIPST HE LOVES IT AND KNOWS
NOTHING ABOUT IT. IN THE SECOND HE

IS LEAPNING, AND IS SO FULL OF THE CON-
SCIOUSNESS [PEMHAPS ALSO OF THE

PrIDE] OF HIS GFOWING KNOWLEDGE THAT
HE IS PIFONE TO TFANSFEI HIS AFFEC-

TION FIrOMm THE AT TO THE DETAIL AND

HEAVY + BLOCKED 8,5/12 pt ALL CAPS

THE AMATEUR AND PRINTING: FOR THE
AGMATEeUR aND FOR THE ARTIST ALIKe
THERE ARE THREE 5TAGEeS IN THe S5TUDY
OF AN ART. IN THE FIRST He LOVeS IT
dND KNOWS NOTHING ABOVUT IT. IN THE

www . typecuts.com

PrFOCESSES OF THE A'T, SOMETIMES
DOING O PFAISING BAD WOrK BECAUSE IT
MAY ILLUSTIFATE A FULE O EMPLOY A
DEVICE ABOUT WHICH HE KNOWS. IT IS IN
THIS SECOND STAGE THAT ALL MFEALLY
BAD AT IN PrFODLLCED, IN PAINTING, ACT-
ING, BUILDING, AND WHATEVERr ELSE.

IN THIS STAGE ALSO THE AMTIST LIKES TO
PFETEND THAT HIS AT IS MYSTEMY, NOT
TO BE APPIMOACHED, STILL LESS SHAMED,

FRECE55€5 BF THe GIRT, SEMeTIMeS
BEING ER PRAISING BED WERK ECCAUSeIT
M@y ILLUSTRETE @ RULC ERCMPLEY @
BeVICEe GEBBUT WHICH He KNBWS. IT IS

IN THIS S5€CEND S5TEGE THAT ALL REALLY
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CHUBBY 16/19 pt

THE OMATELP AND PPINTING: FOP THE AMATEUN

AND FOI’ THE ANTIST ALIKE THEPE AE THIrEE
STAGES IN THE STUDV OF AN A'T. IN THE FIPST
HE LOVES IT AND KNOWS NOTHING ABOUT IT. IN
THE SECOND HE IS LEAMNING, AND IS SO FULL
OF THE CONSLCIOUSNESS [PEIHAPS ALSO OF THE
PrIDE] OF HIS GFOWING KNOWLEDGE THAT HE
IS PPONE TO TIPANSFERM HIS AFFECTION From
THE AT TO THE DETAIL AND ProCESSES OF THE
AlNT, SOMEeTIMES DOING OR PRAISING BAD WORK
BeCAUSse IT MAY ILLUSTRATE A RULE O EM-

CANDY 16/19 pt

THE dMATEUF AND PFINTING: FON THE AMATELMM

AND FO THE AFTIST ALIKE THEME AMFE THFEER
STAGES IN THE STUPY OF AN AFT. (N THE FEMST
HE LOVES IT ANP KNOWS NOTHING ABOUT ET. (N
THE SEECOND HE s LEAMNNING, ANP IS 50 FULL
OF THE EONSEIOUSNESS [PEFHARS ALSO OF THE
PRIPR] OF HIs CRrOWING KNOWLEPGE THAT HE
IS PPONE TO TPANSFEM Hrs AFFEETION FlroMm
THE QRT TO THE PETAIL AND PFOEESSES OF THE
ART, SOMTI(MeE DAIAE AR PRA(ZING BYD WARK
FecdUse [T MdY ILLUSTRATe @ RULS O EM-

CHUBBY + CANDY 8,5/12 pt

THE OMATEUr AND PPINTING: FOIM THE
AMATEUP AND FOI' THE ANTIST ALIKE THEME
APFE THIEE STRAGES IN THE STUDVY OF AN
APT. IN THE FIPST HE LOVES IT AND KNOWS
NOTHING ABOUT IT. IN THE SECOND HE

IS LEAMNING, AND IS SO FULL OF THE CON-
SCIOUSNESS [PEFHAPS ALSO OF THE

PPIDE] OF HIS GPOWING KNOWLEDGE THAT
HE IS PIFONE TO TFANSFE HIS AFFEC-

TION FIrOM THE APT TO THE DETAIL AND

CHUBBY + CANDY 8,5/12 pt ALL CAPS

THEe AMATEUR AGND PRINTING: FOR THE
GMATEUR AND FOR THE ARTIST ALIKe
THERE ARE THREE STAGES IN THe 5TUDY
OF AN ART. IN THE FIRST He LOvVeSs IT
dND KNOWS NOTHING ABOVUT IT. IN THe

www . typecuts.com

RROEESSES OF THE ANT, SOMETIMES
POING OF RFAISING BAP WOrK BERCANSE LT
MAY ZILLUSTFATE A FULE OF BMRLOY A
PEVICE AEONT WHICH HE KNOWS. [T IS IN
THIS SECONP STAGE THAT ALL FEALLY

BEAP AMT IN PROPUEED, IN PAINTING, ACT-
ING, BUILPING, ANP WHATEVER BLSE,

IN THIS STAGRE ALSO THE ARTIST LIKES TO
RPRETENP THAT WIS AFT IS5 MYSTENY, NOT
TO BE ARRROAEHEPR, STILL LESS SHAFNEPR,

FROCRESRS OF THR dRT, SAMRTIMRS
palae AR PRAISINE BOD WAORK Beecduse (T
MY ILLUSTRATR d RULS OR eMPLAY ¢
pevice dBAVUT WHICH He KNDWS. (T (%

N THIS 5ecanp 5TdER THAT dLL RedLLY
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16 Switch

SWITCH CHARACTERS

Uppercase ABCDEeFGHIJKLMNOPQRSTUVWKYZ

ABCDEFGHIJKLMNOPRIMSTUVWHYZ

Numerals, Fractions 123'1_5673 g D 123 1/|,|,1/2 3/|+

Ligatures H FL

Punctuation, Accents &@#,”gqu°6i%%o*T¢®@TMgng
FCDNLI-3 g, 70« _— = —

1A e == w

Accented Characters

Currency Symbols

Mathematical Symbols

www . typecuts.com
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STYLES INCLUDED

Switch Plain
Switch Medium
Switch Bold
Switch Black
Switch Heavy
Switch Blocked
Switch Chubby
Switch Candy
Switch Hairpin
Switch Ultralight
Switch Shady 1
Switch Shady 1

CHARACTER SET

Standard Character Set providing coverage for Western European languages

FILE FORMAT

Desktop: Mac PostScript Type 1

CHARACTERS

230 characters per weight

RELEASE YEAR

2002

LANGUAGE SUPPORT

Albanian, Basque, Cornish, Dutch, Danish, English, Faroese, Filipino, Finnish, French,
Frisian West, Galician, German, Icelandic, Indonesian, Interlingua, Irish, Italian,
Kinyarwanda, Malay, Manx, Norwegian (Bokma&l and Nynorsk), Oromo, Portuguese,
Somali, Sotho (Northern and Southern) Spanish, Swahili, Swedish, Tsonga, Xhosa, Zulu

AVAILABLE VIA

www.typecuts.com

DESIGNER

Andrea Tinnes

CONTACT

Andrea Tinnes, typecuts
Schliemannstralle 6, c/o Das Deck,
10437 Berlin

Germany

ABOUT TYPECUTS

typecuts is an independent font and graphic label, dedicated to create and produce
original contemporary fonts for retail and custom use.

typecuts was founded in 2004 by Andrea Tinnes to publish and promote her own fonts
which are available from the typecuts’ website as well as from primetype.

COPYRIGHT

Switch © 2002 Andrea Tinnes, typecuts
Switch PDF © 2014 Andrea Tinnes, typecuts
All rights reserved.
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